


. that 
, New 


cott’s: 


4s, 








The Musical 





lord. 


(REGISTERED AT THE GENERAL POST OFFICE AS A NEWSPAPER.) 





“ u ow 
THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 


MUST BE DEDUCTED; IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.’ —Goethe. 








SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 


Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & CO., 244, Regent Street, London, W. 








Vou. 52—No, 24. 


SATURDAY, JUNE 13, 1874, Pace { 44+ Unstamped. 














HER MAJESTY’S OPERA, 
THEATRE ROYAL, DRURY LANE. 


Mdlle Tietjens —Second Appearance of M. Leon Achard. 


HIS EVENING (Sarvurpay), June 13, will be per- 
formed ‘‘LES HUGUENOTS,” with the following great cast: Raoul di 
Nangis, M. Léon Achard ; Il Conte di St Bris, Signor Agnesi ; Il Conte di Nevers, 
Signor de Reschi; Huguenot Soldier, Signor Urio ; I tre Monaci, Signor Fabrini ; 
Signor Costa, and Signor Giulio Perkins ; Marcello, Herr Behrens ; Margherita di 
Valois, Mdlle Alwina Valleria ; Urbano, Madame Trebelli-Bettini; and Valentina, 
Mdlle Tietjens. The incidental divertissement will be supported by Mdlle Blanche 
Ricois and Mdile Adelina Gedda. 


Extra Night.—Second Night of “ Il Talismano.” 

MonpAyY, June 15, will be performed, for the second time, a new Grand Opera, 
in three acts, founded on Sir Walter Scott's celebrated novel, entitled ‘‘ IL TALIS- 
MANO.” The music by M. W. Balfe. The libretto by Mr A. Matthison, The new 
seenery by Mr William eal, The mise-en-scene by Mr Edward Sterling. 
Sir Kenneth, Signor Campanini ; Richard Cour de Lion, Signor Rota ; Nectabanus, 
Signor Catalani ; L’Emiro, Signor Campobello; I] Re di Francia, Signor Costa ; 
Tl Duea d'Austria, Signor Caraboni ; Il Barone de Vaux, Signor Rinaldini ; Beren- 

ria, Mdile Marie ; and Edith Plantaganet, Madame Christine Nilsson, 

obles, Ladies of the Court, Soldiers, Archers, Pages, Saracens, £0, 


Debut of Mdlle Benati. 

TURSDAY Next, June 16, Rossini’s Opera, “IL BARBIERE DI SIVIGLIA.” 
Il Conte Almaviva, Mr Bentham; Figaro, Signor Catalani; Bartolo, Signor 
Borella; Basilio, Signor Agnesi; Fiorello, Signor Rinaldini; Officiale, Signor 
Casaboni; and Rosina, Mdlle Benati (her first appearance in this country), 


Extra Night.—“ 11 Talismano.” 
WEDNESDAY, June 17, third night of Balfe’s new Opera, “IL TALISMANO.” 


Tietjens—Trebelli-Bettini—Second Appearance of Signor Gillandi. 
Extra Night. 

On THURSDAY, June 18, will be performed, ‘‘ LUCREZIA BORGIA,” with the 
following cast: Lucrezia Borgia, Mdlle Tietjens ; Maffeo Orsini, Mdme Trebelli- 
Bettini; Il Duca Alfonso, r Agnesi; and Gennaro, Signor Gillandi (his 
second appearance in this country). 

Director of the Music and Conductor, Sir MICHAEL COSTA. 

Doors open at eight o'clock, the Opera to commence at 8.30. Prices—Stalls, 
218; dress circle seats (numbered and reserved), 10s, 6d. ; amphitheatre stalls, 
7s. and 58. ; amphitheatre, 2s. 

Tickets may be obtained of Mr. Bailey, at the Box-office, under the Portico of 
the Theatre, which is open daily from ten till five o'clock. 


RYSTAL PALACE.— SUMMER CONOERTS. — 

) Italian Music,—The Programme, This Day (SATURDAY), June 13th, will be 

selected exclusively from works by Italian masters. Vocalists—Mdlles Miliano 

and Singelli (their first appearance at the Crystal Palace); Signori Fancelli, 

Galassi (his first appearance), and Borella, Crystal Palace Choir. Violin—Signor 

Guido Papini (his firet appearance at the Crystal Palace). Conductor—Mr MANNS. 
Admission, Half-a-Crown ; numbered stalls, half-a-crown. 


HE FIFTH TRIENNIAL HANDEL FESTIVAL 
at the CRYSTAL PALACE, JuNE 19, 22, 24, 26. 
Four THOUSAND PERFORMERS. 

Solo Vocalists—Mdlle Tietjens, Madame Sinico, Madame Otto-Alvsleben, and 

¢ Lemmens-Sherrington, Madame Trebelli-Bettini, and Madame Patey ; 

Mr Sims Reeves, Mr E, Lloyd, Mr Cummings, Mr Kerr Gedge, and Mr Vernon 

Rigby, Signor Foli, Signor Agnesi, and Mr Santley. Solo Organist—Mr W. T. 
Best, Organist—Mr Willing. 

Conpuctor ¢e és .. Sm MICHAEL COSTA. 

The Musical Arrangements under the direction of the Sacred Harmonic Society. 

The Subscription for Sets of Tickets (i.e., entitling to the same seat for each 

of the three days of the Festival), and Single Tickets, is open daily at Crystal 

Palace and Exeter Hall. Prices of Sets (including admission) ; Three Guineas, 

Two-and-a-Half Guineas, Two Guineas, Single Tickets ; Twenty-five Shillings, 

One Guinea, and Fifteen Shillings, Rehearsal Tickets (not including admission) : 

Numbered Seats, Half-a-Guinea and Five Shillings. Admission to Palace on 

either of the Four Days, Five Shillings, or by Guinea Season Ticket. Additional 

a be provided in front of the Royal Boxes, for which the Tickets 

le, 
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ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


HIS EVENING (Sarurpay), June 13, will be per- 
formed “ DINORAH." Mdme Adelina Patti, Mdlle Cottino, Mdlle Scalchi ; 
Signori Bettini, Capponi, Sabater, and M. Maurel. Conductor—Signor VIANESI. 


Last Week but four of the Season.—Six Performances. 
“ Norma.” 


In consequence of the enthusiastic applause accorded to Madame Vilda’s per- 
formance of Norma on Tuesday Evening, that Opera will be repeated on Monday 
next, June 15, in lieu of the “ FLAUTO MAGICO,” as announced. Norma, Madame 
Vilda (her second appearance this season). Conductor—Signor BEVIGNANI. 

“ Mignon.” 

- On TUESDAY next, June 16, will be produced, with new scenery, costumes, and 
appointments, and for the first time at the Royal Italian Opera, the Opera of 
“MIGNON.” The music by Ambroise Thomas. The libretto by Barbier and 
Carré, Mignon, Mdlle Albani; Filina, Mdlle Marie Marimon ; Federigo, Mdlle 
Smeroschi ; Lothario, M. Faure : Laerte, Signor Ciampi: Giarno, Signor Raguer; 
Antonio, Signor Manfredi; Guglielmo, Signor Nicolini. Conductor — Signor 
VIANESI, The divertissement will be supported by Mdlle Girod and the corps de 
ballet ; the mise-en-scene by M. Desplaces ; the scenery ag pe Dayes and Caney ; 
the machinery by Mr Garnsey ; the —— by Labhart ; the costumes 
by Mrs James, Madame Dubreuil, M. Hennier, and assistants. 

On WEDNESDAY next, June 17, “IL TROVATORE.” Madame Adelina Patti, 
Mdlle Scalchi, Madame Anese; M. Maurel, Signori Tagliafico and Marini. Con- 
ductor—Signor VIANESI. 

On THURSDAY next, June 18 (in lieu of the subscription for Saturday, July 25), 
“LES HUGUENOTS.” Madame Vilda, Mdlle Marimon, Malle Scalchi; M. Faure, 
Signori Bagagiolo, Cotogni, Sabater, and Nicolini. Conduetor—Signor VIANESI. 

On FRIDAY next, June 19, ‘IL BARBIERE DI SIVIGLIA.” Madame Adelina 
Patti, Madame Corsi; Signori Cotogni, Ciampi, Tagliafico, and Piazza. Conductor 
—Signor VIANESI. 

On SATURDAY, June 20 (for the second time at the Royal Italian Opera), 
“MIGNON.” 


allay ACADEMY OF MUSIC. 
Instituted 1822, Incorporated by Royal Charter, 1830. 


Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN. 
His Royal Highness the Prince of WALBS. 

Her Royal Highness the Princess of WALES. 
His Royal Highness the Duke of EDINBURGH. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
Her Royal Highness the Duchess of TECK. 

His Serene Highness the Duke of TECK. 


and 
His Royal Highness the Prince CHRISTIAN, 








President—The Right Hon. The Earl of DUDLEY. 
Principal—Sir STERNDALE BENNETT, Mus, D., D.C.L. 


The Next STUDENTS’ CONCERT, open ‘to Subscribers, Members, and Asso- 


ciates, will take place at the QukEN’s ConceRT Rooms, Hanover Square, on 


TuuRSDAY Evening next, the 18th inst., commencing at Eight o’ k 
By Order, JOHN GILL, Secretary. 


Royal Academy of Music, 
4, Tenterden Street, Hanover Square. 


WESTMINSTER HOSPITAL. 
MADAME CHRISTINE NILSSON 


HAS THE HONOUR TO ANNOUNCE 


A GRAND MORNING CONCERT, 


UNDER THE IMMEDIATE PATRONAGE OF 
HER MOST GRACIOUS MAJESTY THE- QUEEN, 
AND 
HER ROYAL HIGHNESS THE PRINCESS OF WALES, 
IN AID OF THE FUNDS OF 
THE WESTMINSTER TRAINING SCHOOL AND HOME FOR NURSES, 
At ST JAMES'S HALL, JULY 1st, 1874, 


Full perticujara will be duly announced, 
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LORAL HALL.—Mr. KUHE’S ANNUAL GRAND 
MORNING CONCERT, Monpay, June 15. Mesdames Adelina Patti, Mari- 
mon, Albani, Scalchi, Smeroschi, Bianchi, and D'Angeri; Messrs Nicolini, 
Graziani, Bettini, Bolis, Cotogni, Ciampi, Capponi, Bagagiolo, Maurel, and Faure. 
Piano—Mdlle Marie Krebs and Mr Kuhe, Violin—Madame Norman-Neruda. 
Violoncello—M. Paque. Viola—M. Walfelghem. Flute—Mr Svensden. Oboe— 
Mr Dubrucq. Horn—M, Paquis, Contra-basso—Mr Reynolds. Harmonium—Mr 
Pittman. Conductors—Messrs Vianesi, Bevignani, W. Ganz, and Sir Julius 
Benedict. 





THE DIRECTOR’S BENEFIT. 
CHUBERT SOCIETY, Berruoven Rooms, 27, Harley 


Street, W.—President, Sir JULIUS BENEDICT.—Founder and Director, 
Herr SCHUBERTII.—Eighth Season, 1874.—The remaining Concert (the 44th) 
will take place on Wepszspa¥, July 1st, being for the DIRECTOR’S BENEFIT, 

Prospectus is now ready, and may be had on application to Messrs DUNCAN DAVI- 
SON & Co., 244, Regent Street, W.; Cramer & Co., 201, Regent Street; and fall 
particulars from H. G, Hopper, Hon, See. 





IGNOR ARDITI’S ANNUAL GRAND MORNING 
‘ CONCERT (under the immediate patronage of their Royal Highnesses the 
Duke and Duchess of Edinburgh) will take place on THURSDAY, June 25th, at the 
HANOVER SQuARE Rooms, with Chorus and full Orchestra (selected from the Royal 
Italian Opera, Covent Garden, and Her Majesty's Opera, Theatre Royal, Drury 
Lane), ‘Lo commence at Half-past Two o'clock precisely. Principal Artists- 
Malle Carlotta Patti, Mdlle Jose Sherrington, Madame Edna Hall and Mdlle Alwina 
Valleria (by kind permission of J, H. Mapleson, Esq.), Mdlle Justine Maevitz (by 
kind permission of J, H. Mapleson, Esq. ), and Miss Alice Fairman ; Signor Gardoni 
and Signor Fancelli (by kind permission of J. H. Mapleson, Esq. ), Signor Naudin 
and Signor Urio (by kind permission of J. H. Mapleson, Esq. ), Signor Foli, Signor 
Borella (by kind permission of J. H. Mapleson, Esq.), and Mr Santley. Pianists 
Mdlle Givlietta Arditiand Herr Stéeger. At the Piano—Signor Alberto V isetti 
and Herr W. Ganz. By express desire, the Cantata performed at the marriage of 
her Royal Highness the Duchess of Edinburgh (composed by Signor Arditi) will 
be included in the programme. Conductor—Signor Arpitr. Acting-Manager—Mr 
W. B. Healey. Box Seats and Stalls, One Guinea, Reserved Seats, Half-a-Guinea, 
Area, Five Shillings, Tickets may be bad at the Hanover Square Rooms ; at the 
principal West End Libraries and MusicseHers; and at Signor ARDITI's residence, 
41, Albany Street. 7 


+ 
RS SCOTT SIDDONS has the honour to announce 
her return from America, and that she will give her FIRST READING at 
the HANOVER SQUARE Rooms, on Monpay Afternoon, June 29. at Three p.m. On 
this oceasion she will introduce “Seraphael” (Master Henry Walker, Bronze and 
Silver Medallist, pianoforte, Royal Academy of Music, London), who has accom. 
panied her in her tour through the United States.and Canada. Stalls. 10s, 6d.; 
reserved seats, 7s. 6d.; unreserved, 5s. ; admission, 2s. Gd. To be had of Mr Hall, 
at the Rooms ; and of the usual Agents, 


R. W. H. HOLMES'’S SECOND PIANOFORTE 
CONCERT, Sr, James’s Hatt, Fray Morning, July 10, at Two o'clock, 
Beethoven's Variations and Fugue in E flat; Finale, ‘‘ Men of Prometheus ;” and 
Finale, Sinfonia “ Eroica” (all on the same subject); Liszt's Sonata, dedicated to 
Schumann; and Schumann's Fantasia-Sunata, dedicated to Liszt, Also Beet- 
hoven's Variations cn Theme in C minor, supplemented by Stephen Heller's Varia- 
tions on the same Theme, &c. Programmes and Tickets to be had only of Mr 
W. H. Homes, 36, Beaumont Street, Marylebone. 


s] ~ rT ‘ ~ 

V ADAME SIDNEY PRATTEN’S GUITAR 
_ RECITAL will take place on MONDAY, June 29, when she will play for the 

first time the First Movement of Giuliani’s Third Concerto, with pianoforte accom- 
paniment; “Les Adieux,” by Ferdinand Sor; Selections from Leonard Schulz, 
and her own compositions, Artists—Madame Florence Lancia, Miss Madelina 
Cronin, Madame Lucci-Sievers, Mr Finlay Finlayson, and Signor Bucalossi. Part- 
songs under the direction of Mr Chaplin Henry. Tickets, 10s. 6d. and lds,, at her 
residence, 22a, Dorset Street, Portman Square, W. 

















V ADAME LUCCI-SIEVERS has the honour to 

announce her ANNUAL MATINEE MUSICALE (by kind permission), at 
the residence of Mr Hamilton, 30, York Place. The following eminent artists will 
assist—Mesdames Elena Corani, Steele, Poyntz, Aundrea, MM. Gardoni, Danieli, 
Caravoglia, Finlay Finlayson, Verger, John Thomas (Harpist to the Queen), Tito 
Mattei, Muratori, Campana, &c. 


“TUTTO E TORMENTO.” 
ADAME LUCCI-SIEVERS will sing. Muraronri's 
new Song, *‘ TUTTO E TORMENTO,” at her Concert, June 26. 
“ PERCHE SOGNAR MIA BELLA.” 


IGNOR GARDONI will sing Muratort’s new Song, 
a ad PERCHE SOGNAR MIA BELLA,” at Madame Lucci-Sievers's Concert, 











“THE MESSAGE.” 


R VERNON RIGBY will sing Buvmeyruat’s Song, 
“THE MESSAGE,” at Mr Charles Gardner's Concert, THIS Day, 


METZLER & CO.’S 
MASON & HAMLIN AMERICAN 
* ORGANS, 





Illustrated Ca‘alogues Post Free. 
SoLe AGents— 


METZLER & CO,, 87, GREAT MARLBOROUGH STREET, LONDON, 





\ R CHARLES DAVIESON (from the Conservatoire 
| of Leipsic, pupil of the late Moscheles, Reinecke, &c.) has returned to 
Town for the Season, after his tour as Solo Pianist and Accompanist to Madame 
Patey and party. Applications for Lessons, Concerts, and Soirees, &c., to be 
addressed, care of Messrs DUNCAN DAVISON and Co., 244, Regent Street; or Mr 
CUNINGHAM Boosey, 2, Little Argyll Street, W. 


THE SOUTHPORT PAVILION AND WINTER 
GARDENS CO. (LIMITED). 


ANTED, a MANAGER, to conduct: the Out-door 

and other Business of the Company. He will be required to be in con- 

stant attendance, to give the whole of his time to the Company's affairs, and be 

responsible for carrying out, in an orderly and efficient manner, the arrangements 

as entered into by the Company. Salary, in the first instance, after the rate of 

£150 a year; age not to exceed 40 years. Duties will commence not later than the 

lst of September ; and applications must be sent in before Monday, the 22nd inst, 
Address, by letter only, to the undersigned, E, Martin, Secretary, 

129, Lord Street, Southport, 


HE SOUTHPORT PAVILION AND 
7 GARDENS Co. (LIMITED). 


la al 

ANTED, a MUSICAL DIRECTOR, to conduct the 
Entertainments of the Company. He must possess approved musical 
ability, have had an extended experience of the duties to be undertaken, and, 
when required, produce testimonials in support of his application, Duties will 
commence not later than the 1st September; and applications must be sent in 
before Monday, the 22nd inst. Further particulars may be obtained on application, 

by letter, to the undersigned, E, ManrTIN, Secretary, 
129, Lord Street, Southport. 








WINTER 





PALL-MALL,—To the Musical World,—The Granville MSS. of Handel's Works 
(written by J. C. Smith, Handel’s Amanuensis), vieing almost in interest with 
the MSS. in the Royal Library. 


\ ESSRS FOSTER respectfully announce for SALE 

by AUCTION, at the Gallery, 54, Pall Mall, on WEDNESDAY next, the 17th 
June, at Three o clock, the property of a gentleman, an entire MANUSCRIPT SET 
of HANDEL'S WORKS, made by Mr Smith, in the lifetime of the great composer, 
for Handel's intimate friend, Mr. Bernard Granville, whose grandfather was one of 
the Lords of the Bedchamber to’Charles the Second, They are comprised in 37 
volumes, beautifully written, and in the finest preservation, original calf bindings, 
and consist of Oratorios, Operas, and Miscellaneous Pieces, Also a Trio, ‘‘Se tu 
non lasei amor,” 29 pages vblong 4to, in Handel's handwriting, and with his auto- 
graph, and other interesting MS. music, Can be seen ten days previously to the 
Sale, at Messrs FOsTER’s, who will forward catalogues on application. 


MUSIC BUSINESS FOR SALE. 
\ ESSRS. M. GUNN & SONS, of Dublin, beg to 
| announce that, having purchased the Theatre Royal, Dublin, they intend to 
DISPOSE of the Entire STOCK and of the GOODWILL of their BUSINESS, 
The Premises, situated in the best part of Dublin (‘ tratton Street), are spacious 
and commanding, and are held on a long lease at a low rent. 
The Stock of Pianos and Harmoniums consists exclusively of instruments by 
well-known and popular makers, 
There is a large number of Instruments on Hire at very remunerative rates. 
The Stock of Sheet Music is one of the finest in the provinces ; and the counter 
trade is a steady and improving one, averaging £50 per week. 
The long-established Connections of the Business extend to every part of Ireland, 
Principals only will be treated with. Further particulars on application. 
61, Grafton Street, Dublin. M. GUNN & SONS. 


CIGARS AT WHOLESALE PRICES, 

FINE HAVANA and MANILLA, 12s, 6d., 148, 6d., 168, 6d. per 100, 
CHOICE DITTO DITTO _ 18s. 6d., 22s. 6d., 258, 6d. per 100, 
All Orders forwarded Carriage paid. 

Terms, Remittance with Order, 

Five per cent. discount allowed if 5 Boxes are taken. 
HUDSON & HUTTON, St. ENocH Square, GLASGow, 


Just Published. Price 1s, 


\ USIC IN A SOUND. The Analysis of a Musical 
{ Sound, and the Production therefrom of the Musical Scale. By CoLin 
Brown EvEInG, Lecturer on Music, Andersonian University, Glasgow,—WILLIAM 
CoLLins, SONS & Co., London and Glasgow; the TONIC SOL-FA AGENCY; and the 
Booksellers, 
STERNDALE BENNETT'S New Four-part 

e Song, “OF ALL THE ARTS BENEATH THE HEAVEN.” Poetry by 
Hoa, the Ettrick Shepherd, Sung at the State Concert. Buckingham Palace, 
June 10th, Post free for 6 stamps,—LAMBORN Cock, 63, New Bond Street. 


J rn) J 
ARBLINGS AT EVE. Song. By Briyiry Ricuanps. 
Words by Henry FArNiIE, “An exquisitely chaste song, sweetly ex- 
pressive, and in no respect inferior to any of the happiest efforts of this popular 
composer.""—Court Circular, Price 4s,; the same for the pianoforte, 4s, ; post free 
for 24 stamps each, 


SMALLWOOD’S NEW DANCES for the PIANO. 

« Solos and Duets, “The Garden Party Quadrilles,” ‘The Moselle 

Quadrilles,” 4s, eaclt; “* The Golden Ferns Polka,” 2s. ; and his ‘Torrent Galop,” 

4s, Also Adam Wright's ‘Sparkling Spray Polka," 3s, All finely illustrated. 

Each post free at half price in stamps,—London: Rosert Cocks & Co., New 
Surlington Street, 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOCSELLERS, 
LYON & HAUL, 


WARWICK MANSION, 
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HER MAJESTY’S OPERA. 

The only novelty last week was the first appearance in London 
of the French tenor, M, Léon Achard, formerly of the Opéra 
Comique, now of the Grand Opéra, Paris. The work selected 
for the occasion was the Huguenots, in which he sustained the part 
of the hero, Raoul de Nangis. All lovers of the opera in the 
habit of visiting Paris must have enjoyed opportunities of hearing 
and judging him, Since M. Roger, perhaps, no artist ever won 
more distinction at the Opéra Comique. And this is not surprising, 
because no artist so nearly approached M. Roger in charm of voice 
and natural feeling. As an actor, moreover, though at the begin- 
ning called by a well-known critic, ‘+ plutét chanteur que comédien,” 
M. Achard, by degrees, became very nearly M. Roger’s equal. At 
the Opéra Comique, indeed, he shone for some years a star of 
the first magnitude, Whether his success will prove equally great 
in the new career he has marked out for himself remains to be 
proved. M. Roger earned great distinction at the Grand Opéra, 
where Meyerbeer selected him to play Jean de Leyden, in the 
Prophete, in April, 1849, when that masterpiece was first produced 
in Paris, with Mdme Pauline Viardot Garcia as Fides, Yet many 
of M, Roger’s warmest admirers were of opinion that M. Roger 
at the Grand Opéra was hardly the same M. Roger so universally 
admired and extolled at the Opéra Comique, Let us hope the 
case may be different with M. Achard. His impersonation, the 
other night, of the very trying character of Raoul de Nangis 
encourages the fairest hopes. Nevertheless, it must be admitted 
that, artistically as he sings every phrase, from the romance with 
viola accompaniment, “ Piu bianco del velo,” to the end, the music 
is, in many instances, beyond his physical powers ; and this was 
first made apparent in the septet (Act II.), where the Huguenot 
and Catholic leaders are about to cross swords. Here, in order to 
— the looked-for effect, M. Achard was obliged to force 

is voice to the uttermost limit of its capabilities, without, how- 
ever, legitimately attaining the climax contemplated by the 
musician. In the great duet with Valentine, following the 
‘* Benediction of the Swords,” M, Achard showed both vocal and 
dramatic talent of a high order—in the latter so much so as almost 
to justify us in reversing the formula of the critic we have cited, 
and apostrophizing M. Achard as ‘‘ plutét comédien que chanteur,” 
But this would be hardly just, seeing that the duet of which we 
speak gaan M. Achard a master of declamatory recitative, 
while his delivery of the more tender and impassioned phrases 

roclaimed him no less a master of vocal expression. It was only 
in the culminating points that his voice proved unequal to the 
task, and the expected climax was left to the imagination. It 
must not be forgotten that M, Achard’s companion was Mdlle 
Tietjens, to co-operate with whom, under such circumstances and 
in a situation so intensely dramatic, is no easy matter. Mdlle 
Tietjens has been playing Valentine from the commencement of 
her artistic career in London, in 1858, when Mr Lumley first 
introduced her to the English public; while to M. Achard the 
task must be comparatively new ; and to state that, side by side 
with so great and experienced an artist, he came out with honour 
from the ordeal is to pay him no small compliment. Enough that 
M. Achard won a flattering reception from the audience, and was 
generally pronounced a valuable acquisition to Mr Mapleson’s 
company. The remaining parts in the dramatis persone were dis- 
tributed as previously. 

Two repetitions of Faust, with Mdlle Nilsson as Margaret, and 
one of Martha, with Mdlle Singelli as Lady Enrichetta, complete 
the series of performances last week. The operas during the 

resent week have been—Rigoletto, for the first appearance of 

ignor Gillandi, another new tenor, and Balfe’s posthumous opera, 
J! Talismano (better late than never), with Mdlle Nilsson as Edith 
Plantagenet. The Huguenots is announced for this evening. On 
Tuesday the theatre was closed to the public in consequence of a 
general rehearsal of Ji Talismano. 





Another new tenor, Signor Gillandi, made his début at Drury 
Lane on Monday night, and achieved a decided success as the 
Duke in Rigoletto, Nothing was known of him previous to his 
Appearance, and little, perhaps, was expected from an artist who 
came without a word of announcement, Signor Gillandi, there. 
fore, took his audience somewhat by surprise, Ho has an 
admirable stage presence, knows his business thoroughly, and 











sings much more in the legitimate Italian style than do artists of 
French birth and training asa rule. His voice is extensive in 
compass, and capable of great expression, the mezza voce being 
especially agreeable. In cantabile passages Signor Gillandi never 
fails to make an effect, while all his work is done with good taste 
and in artistic fashion. The audience frankly recognized the 
new-comer’s merits, especially in connection with his delivery of 
“ E il sol dell’ anima,” which they re-demanded, as subsequently, 
with better success, they did a spirited execution of ‘ La donna 
é mobile.” It was to Signor Gillandi, moreover, that the encore 
gained for the famous quartet was chiefly due. On the whole, a 
marked success attended the début, and, if the new tenor fills other 
parts as well as he represents the Duke, Mr Mapleson may be con- 
gratulated upon having secured a most useful artist. The rest of 
Monday’s cast demands no special note, having received attention 
on previous occasions.—Daily Telegraph. 
——}——_— 


ROYAL ITALIAN OPERA. 


On Saturday night the Sunnambula was given, for the second 
time this season, with a tenor new to this country as Elvino, vice 
Signor Nicolini, and M. Faure as Count Rodolpho, vice Signor 
Bagagiolo, the Amina, of course, being, as before, Mdlle Albani, 
Signor Piazza, the new tenor, has a voice of pleasing quality, not 
by any means powerful, but flexible, well cultivated after the 
genuine Italian method, and entirely under the control of its 
possessor, who can modulate it at will, in order to convey the 
varied shades of expression required. Wecan say no more at 
present beyond stating that, while Signor Piazza’s singing was of a 
level excellence throughout, his most effective display was the 
soliloquy ‘‘ Tutto é sciolto,” the second verse of which, “ Pasce 
il guardo,” when Amina unexpectedly appears to listen to his 
reproaches, was given with such true feeling that the audience 
insisted upon its repetition. The famous sequel, “Ah! perché 
non posso odiarti ?’’ was hardly so successful, being, indeed, more 
or less of an anti-climax. But how few tenors, since Rubini and 
Mario in his prime, have sung this as it is written, or ought to 
be sung! Signor Piazza’s stage presence and demeanour are not 
greatly in his favour. He was well received, however, and was 
honoured with the usual number of conventional “ recalls,” the 
value of which—seeing that, like bouquets to a prima donna, 
they are accorded to every new-comer without discrimination— 
may readily be estimated. About the Rodolpho of the evening, 
it may be truly said that since Tamburini no one has made the 
Count appear so thorough a gentleman as M. Faure—the French 
‘Tamburini par excellence. His “ Vi ravviso” was what it has 
always been—irreproachable. The Amina of Mdlle Albani shows 
improvement every time she essays the character. As a mere 
historie delineation of the orphan peasant-girl it is well-nigh 
faultless ; while her execution of the trying music which Bellini 
has assigned to his favourite heroine approaches nearer and 
nearer to perfection. Never were the efforts of this young and 
most hopeful prima donna appreciated more keenly or applauded 
with greater warmth and unanimity than on the occasion under 
notice. 

The other operas during the week were Don Giovanni, Rigoletto 
Dinorah, and Guillaume Tell—all repetitions. Mr Gye has a 
repertory so varied and extensive that he might almost dispense 
with novelty. Still, an occasional novelty is a very desirable 
thing; and the subscribers are looking out for Mignon (with 
Albani as the heroine), which is first on the list. : 

The operas this week have been L’Africaine, with Signor 
Cotogni, instead of M. Maurel, as Nelusko ; Norma, for the first 
appearance of Mdme Vilda; Guillaume Tell, with Signor Marino, 
vice Signor Bolis, as Arnoldo; Les Diamaus de la Couronne 
and Der Freischiitz. Dinorah is announced for to-night—sia 
performances within the week. 











Berurw.—Herr Strampfer, the well-known Vienna manager, has 
brought his company here. He opened on the 30th ult., at the Victoria - 
‘Theatre, with a German version, by Herr Jul, Hopp, of Goldehignon, 
book by MM, Grangé, Bernard, and ‘I'réfev, music by M, Emile Jonas, 
Thanka to the admirable acting and singing of Malle Finaly and Herr 
Schwelghofer, ably seconded by the other Jeading members of the 
company, and the excellent misecenssedne, the curtain fell upon aA 
wodoubted eucoess 
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SIR JULIUS BENEDICT’S CONCERT. 


The annual concert of Sir Julius Benedict on Monday after- 
noon brought together one of the most crowded and brilliant 
audiences ever assembled in Floral Hall. We have only one fault 
to find with the programme. Out of a selection of from 25 to 
30 pieces, a more important share might have been fairly claimed 
by the concert-giver. At Benedict’s annual concert it is natural 
enough to suppose that Benedict’s music should be one of the 
chief features, and occupy a prominent position ; but this was not 
the case—and, indeed, is rarely, if ever, the case. We do not 
ask for orchestral music where there is no orchestra, but we have 
a right to demand an equivalent. Sir Julius Benedict having 
shown his mastery of all styles, some new and carefully-considered 
works from his untiring pen, written expressly for the occasion, 
would have been doubly acceptable. Among the pieces set 
down bearing his name were the first movement of a pianoforte 
concerto, arranged for two performers (Mr Charles Hallé and 
the composer), and two movements—the one an andante, by Sir 
Julius himself, the other a ‘‘ posthumous” mazurka by Chopin 
—arranged for four performers on two pianofortes (Mdlle Marie 
Krebs, Mr Lindsay Sloper, MrF. H. Cowenand Sir Julius Benedict). 
This last was to be the penultimate number in the programme— 
a very unfavourable place in so lengthy an entertainment. There 
was also a graceful and melodious romance for violin, with ac- 
companiment of harp obbligato. That Mdme Norman-Neruda, 
legitimate ‘‘ Queen of violinists,” played her part in this to 
perfection will be taken for granted; as also that the harp 
accompaniment could not have been intrusted to abler hands than 
those of Mr John Thomas, Here, at least, was a novelty, and a 
welcome novelty, as was manifested by the general and hearty 
applause which greeted it. In the vocal way, Sir Julius only 
vouchsafed a single piece, but that was worth a dozen ordinary 
trifles. ‘The bird that came in Spring” is one of the prettiest 
songs of recent days, and the unaffected manner in which it was 
sung by Mdme Adelina Patti, admirably accompanied by Mr 
Radcliffe, “ flute obbligato,” obtained for it a well-merited encore. 

About the remainder we must speak in general terms. Nearly 

all the chief singers of Mr Gye’s company took part in the con- 
cert, and enhanced its attractions with pieces more or less of a 
popular character. Mdme Adelina Patti, for example, gave a new 
valse, written expressly for her by Signor Visetti, as well as 
‘*Ernani involami,” both encored, and “Home, sweet home,” 
substituted for the last; Mdlle Albani sang an air from 
the Russian Glinka’s Vie pour le Tzar (encored, also the 
“Last Rose of Summer” and “ Robin Adair” substituted) ; 
Mdlle Vilda introduced an air from Mozart's Seraglio 
(recalled); Malle Scalchi, an air from Dinorah; M. Maurel, 
a romance by Mendelssohn; M. Faure, his own chanson, * Les 
Rameauz,” accompanied by Mr Pittman on the harmonium 
(encored); Signor Bolis, “Salve Dimora,” and so on. 
Apart from the company of the Royal Italian Opera, other 
well-esteemed artists appeared, and among them Mdlle 
Carlotta Patti, who, being encored in the bolero from the 
Vépres Siciliennes, substituted ‘‘ Within a mile of Edinburgh 
town ”—a good proof of versatility. The Swedish Ladies’ Vocal 
Quartet, who, at the Monday Popular Concerts some time since, 
created so favourable an impression, gave a very pleasing part- 
song by T. Ahlstrom, and were put down, nearly at the end of 
the programme, for one of their Swedish National Dances, Last, 
not least, Mdlle Marie Krebs played two pianoforte solos by 
Schumann and Liszt, and she also was called back. We cannot 
enter into further particulars. Mdlles Marimon, Smeroschi, and 
Bianchi, Signors Ciampi and Graziani, M. Paque (violoncellist), 
to say nothing of the chorus of the Royal Italian Opera, were 
all put down for something, and how much was inevitably 
missed by a large number of tho audience may be left to con- 
jecture. The accompanists at the pianoforte (“ conductors,” as 
they are styled) were Herr W. Ganz, and Signors Vianesi, 
Bevignani, Randegger, and F, Berger. ‘There are ‘“ monster 
concerts ” (as Jullien christened them) and “ monster concerts ;” 
but no one knows how to construct the programme of a 
‘monster concert” with such excellent taste and so keen an 
eye to contrast and variety as Sir Julius Benedict. 


Stqgnoz Boxis goes to the Milan Scala for the next Carnival, 





NEW PHILHARMONIC SO/REE. 
(From the ‘‘Hour.”) 


The soirée musicale given by the New Philharmonic Society 
prior to the seventh concert of the season, although strictly 
private, was the occasion of introduoing several talented artists 
to the notice of a large musical clientéle. 

As pianists, there appeared Mdlle Johanna Hess, Mdlle Natalie 
Hauser, and Mdlle Paul Gayrard Pacini ; vocalists, Mdlle Miliano 
and Mdlle Holmberg; as violinist, Master Willie Hess; and as 
violoncellist, Mons. Nathan. ‘These artists, although new to this 
country, are no novices in reference to their art, and even the 
youthful performers of the name of Hess have acquired a renown 
abroad of which any artist might be proud. In Schubert's Rondo 
in B minor, for pianoforte and violin, the abilities of these young 
performers were fully tested, Mdile Johanna Hess proved herself 
a very able pianist, and Master Willie Hess a veritable prodigy 
as a Violinist. Those who recollect Herr Joachim as a youth 
about the same age as Master Hess were struck with many points 
of similarity in their talents, and it may safely be augured that a 
proper course of study will add a new name to the list of renowned 
artists on that difficult instrument—the violin, Mdlle Gayrard 
Pacini, in Mendelssohn's duet in B flat, for pianoforte and violon- 
cello, proclaimed herself an experienced as well as highly intelli- 
gent performer, and fully justified the favourable testimonials 
written in her favour by well-known professors. Mdlle Natalie 
Hauser also gave a pleasing display of her abilities, and was much 
commended for her playing of Liszt’s ‘‘ Rhapsodie Hongroise.” 
‘The new vocalist, Mdlle Miliano, was pronounced a very excellent 
artist; and in Verdi’s aria from La Forza del Destino, and 
especially in some Spanish national songs, was very successful 
in impressing the members of the New Philharmonic Society with 
the charm of her talents, Mdlle Holmberg, a Swedish vocalist, 
sang Meyerbeer’s ‘‘ Ah! mon fils” in a style which would have 
done no discredit to the gifted lady who first made it popular, 
viz., Madame Viardot, Indeed, a finer rendering of this contralto 
song has rarely been heard, The last artistic display we have to 
notice was that contributed by M. Nathan, a violoncellist of 
exceptional ability. In a fantasia on airs from Faust, M. Nathan 
won the admiration of his listeners, and proclaimed himself a 
thorough master of his instrument. The most attractive feature 
of the soirée was the presentation by the renowned Maestro, 
Signor Troventi, of a new song, entitled ‘‘ Torna ruggier ” (Ottave 
dell Ariosto); and the appearance of the great Italian tenor, 
Signor Naudin, as its interpreter. ‘The charming melody to 
which Ariosto’s words have been set, and the elegant accompani- 
paniment associated with them, aroused the enthusiasm of the 
large audience assembled in St George’s Hall, and, when the 
splendid singing of Signor Naudin had been duly honoured, 
resulted in a demonstration in favour of the clever composer. 
Kindly complying with the wishes of the audience, Signor Naudin 
repeated both verses, The accompanist was Herr Ganz, to whose 
admirable talents was due much. of the success which attended 
the soirée, 


—o——. 
FRENCH PLAYS AT THE PRINCESS’S THEATRE, 
(To the Editor of the “Musical World.”’) 

Dear Mr Eprror,—Madame Pasca appeared last night as Cora in 
I’ Article 47, In La Fiammina there was not sufficient scope for her 
to show her power. But in L’ Article 47 she has an opportunity, and 
she makes the most of it. Her acting last night was, as a whole, 
excellent, and in parts she rose to the occasion and electrified the house, 
but I do not think her audiences have given her credit for the amount 
of passion she displayed. M. Bilhaut played, as he always dues, with 
intelligence and feeling; and Messrs Didier and Schey were fitted with 
small parts, of which they made the most. ‘The house was well 
attended, and the recalls were numerous, Madame Pasca finally 
making her exit laden with bouquets—I am, dear Mr Editor, yours 
faithfully, Ianace Gipsonr. 

June 11th, 1874. 





Muyicu.—Herr Theodor Reichmann, a barytone, has appeared was | 
successfully at the Royal Opera. He is engaged at the Hamburg 
Stadttheater for the winter, but very advantageous offers have been made 
him to return here in the spring.—Several papers announce that the 
Baron von Perfall will shortly resign his post as Intendant-General, and 
be succeeded by the Baron von Knigge, 
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THE WESTMINSTER HOSPITAL, 
(To the Editor of the ‘Musical World.”) 


Sir,—In order to meet the demand for trained nurses, which 
increases far more rapidly than the supply, as the importance of their 
office is increasingly recognized, it is proposed to establish in connection 
with the Westminster Hospital a training school for nurses, This 
school will be on the plan of the Training Institution, which for eleven 
years has been working with remarkable success, in connection with 
the Royal Infirmary at Liverpool, under the able superintendence of 
Miss Merryweather and her sister, Miss E. Merry weather. 

There is now a peculiarly favourable opportunity for establishing 
such a school, and the Governors of the Westminster Hospital have 
been fortunate enough to secure the co-operation of these two ladies, 
The work of training probationers in the hospital has been already 
begun, but in order to make the fullest use of the field for training 
afforded by the hospital wards, it is necessary that there should be here, 
as at Liverpool, a Home for Nurses outside the Hospital, where pro- 
bationers may live during their course of instruction, and whence, 
when a sufficient number of women shall have been trained, nurses 
may be seut out to private families. 

The odject aimed at in the proposed establishment of this training 
school is not merely to increase the number, but to improve the 
quality, of our trained nurses, When fully trained, they will be 
employed, at the discretion of the Lady Superintendent, in one of the 
two branches of their profession—hospital nursing, or nursing in private 
families. 

In furtherance of these objects, a house in the immediate neighbour- 
hood of the Hospital has been rented. Many influential persons, 
Governors of the Westminster Hospital, and others interested in the 
welfare of the sick, have come forward to form a committee and make a 
beginning. 

me Christine Nilsson has most generously volunteered to give 
a public concert in aid of the funds required for the first outlay, at St 
James's Hall, on the Ist of July. The concert will be under the imme- 
diate patronage of Her Majesty the Queen and the Princesses of the 
Royal Family. 

I venture to request that, in furtherance of the philanthropic object 
of these efforts, you will give insertion to this letter, by which the 
Committee hope that the institution, only in its infancy at present, 
may become more generally known, and the interest of the public 
enlisted in its support, Further information will gladly be given by 
the honorary secretary, Mrs A. Dicey, 107, Victoria Street, S.W.; or 
Miss E, Merryweather, at the Westminster Hospital.—I am, Sir, your 
obedient servant, WEsT MINSTER, 





SB Matter of Fact. 


The sunset was glowing on meadow and hill, 
And the maid from her lattice gazed down; 

To see if the dressmaker called for her bill 
For turning and trimming a gown. 


Young Thomas, the sailor, just come into port, 
Whilst the maiden was looking, passed by ; 

But Thomas was bound to some place of resort 
His hunger and thirst to supply. 


That my tale is a tale of romance you may guess, 
But you blunder if that’s what you think, 

For the maiden was only intent on her dress, 
And the tar on his victuals and drink. 


So the sunset died out over mountain and rill, 
And the moonlight came tender and cold ; 

And the sailor remained at the hostelry still 
With his bumper of “ bitter and old.” 


While the maid with no love-dream to trouble her breast, 
Closed the window, and then, feeling bored, 

Having finished her supper, retired to her rest, 
And I grieve to relate that she snored. 


And the night wind was silent, the river was dumb, 
And the moon and the stars kept their state ; 

And the sailor was sleeping and dreaming of ram— 
And that’s all that I have to relate. Fun. 











Dussetporv.—According to report, the Minister of Public Instruction 
intends founding here a School of Music, in connection with the School 
of Painting. It would form, as it were, a preparatory establishment to 
the Royal High School of Music in Berlin. 








LETTERS FROM MENDELSSOHN TO HILLER.* 
“ Leipsic, 19th January,1843. 

“ My DEAR Goop FEerpINAND,—When your letter of the 16th of November 
arrived (it was the best and nicest that I have ever had from you, and not one has 
ever given me so much pleasure, or touched me much more), I determined 
at once to write to you the next day, and at the same time to thank your 
wife for her affectionate lines. I put it off a few days—and now what a 
terrible gulf there is between that time and this.t I have to thank you for a 
second letter since then, another proof of true friendship and kindness to me. 
Till now I could not think of letter-writing, or I should have thanked you at 
once, and have already done so many times in my heart. Butat first I could do 
nothing, at most read a few pages or so, and it was only some weeks afterwards, 
when I could occupy myself with any routine musical work, or with writing 
music, that I began to feel a little better,—but letters were not to be thought 
of, and the least conversation with my most intimate friends would bring back 
the dull, confused feeling in my head, a sort of stunned sensation, together 
with the sorrow. I have had to conquer it these three last days, the mass of 
business letters had accumulated to such an enormous degree; and having 
once begun writing I felt that I must at least send you afew words of greeting 
and thanks; it wont be much more to-day. You know my feeling towards 
you and yours, and the deep interest I take in your welfare; let me hear of it 
soon and often, for it always cheers me and gives me pleasure. Thank God, 
my wife and children are well, and I really ought never to do anything but 
thank Heaven on my knees for such happiness. When I am alone with them, 
drawing windmills for the children, putting the oboes and violas into the score, 
or correcting tiresome proof-sheets, I sometimes feel quite cheerful and happy 
again ; but when I begin to think of other things, or have to see people, and 
also after the rehearsals or concerts which I had to go on conducting directly 
afterwards, it is as bad as ever. So I am never at home for anybody all day, 
except between three and four, and sit in my little study, which I have now 
arranged, and where I am most comfortable ; it is the old nursery, which you 
will remember, just opposite the front door, with a beautiful view over meadows 
and fields towards the sunset. Schumann and David we see sometimes, 
hardly ever, for he really only lives and breathes for the Subscription 
Concerts, and I am very little good to those just now—and so the days slip 
on. May yours be all the brighter and happier! I hear of great Charity 
Concertz, which you are giving, and also that your new work is soon to be 
performed. I hope you will soon tell me about it, and confirm the good news. 
You ask for details of my present position. The King of Prussia has allowed me to 
return here,andstay here till he wants me in Berlin ; in thatcase I have promised 
to go back. I have since written to him, that until I am personally established 
in Berlin I wish to give up half my salary, and meantime will carry out all 
his instructions here. ‘Thereupon he wrote to me here, that he was satisfied 
with this: he has also given me a new title, but otherwise there has been no 
change of any importance. In a word, I am only awaiting here what I was 
at first to have awaited in Berlin, namely, that I should be indispensably needed 
there. I still doubt whether that will ever be the case, and hope (more than 
ever now, as you may imagine) that the King of Prussia will allow the present 
state of things to continue. What made me specially cling to Berlin, what 
in fact produced that consultation, or rather combination, no longer exists 
now. 

“ The interest of that bequest, which I petitioned for more than three years 
ago, for a school of music, has at last been granted, and now the official 
announcements will appear in the newspapers. I shall have to go to the 
Gewandhaus three or four times a-week and talk about 6-4 chords in the 
small hall there. I am quite willing to do this, for love of the cause, because 
I believe it to be a good cause. 

“ How thankful I am to you for counting me amongst those with whom 
you like to be, and how heartily I respond to all you say about it. Indeed, 
it could not be so with one, unless the other felt exactly the same about it. 
We think we shall not travel this year, and shall probably spend the summer 
here or at Dresden. Is there any hope of our seeing you here? You once 
spoke of it. Best and kindest remembrances to your wife from me and mine; 
thank her for her sympathy, and beg her to keep us a place in her heart, 
and think of us sometimes, as we do daily with fond affection of you both, in 
“ Your Fettx M. B.” 





good and evil times. 





* Now publishing in Macmillan's Magazine, translated by E. M. von Glehn, 


+ He had lost his mother on the 12th of December. 
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AN ANSWER TO DR RAHLES. 
(Yo the Editor of the *‘Musical World.”) 


Sir,—An enthusiastic admirer of Mendelssohn, I entirely repudiate 
the notion of collecting money by means of cards, as suggested by Dr 
Rahles in his letter published in your paper of this date, for the purpose 
of establishing a Mendelssohn Scholarship. Why should such a 
Scholarship be required, or suggested ? If a Mendelssohn Scholarship, 
why not one of Spohr, of Schumann, Beethoven, Mozart, Haydn, or 
Handel? And as the chief ground urged for it is the delight thousands 
have experiencéd from listening to his works, is not this argument from 
delight a justification for founding a Scholarship bearing the name of 
the composer of Guglielmo Tell, Ji Barbiere, and Semiramide ? If a sum 
of money be thus raised from the pockets of the community, will the 
selected student be the on/y person reaping benefit from it ? Where will 
be the locale of his studies? Who will be the umpires to decide upon 
the most talented candidate? A few more questions in addition to the 
foregoing suggest themselves to my mind. 

Is raising money in the way proposed just or expedient ? As regards 
justness: when the public are called upon to subscribe, the object is 
either charity or the securing of some great and noble end, hitherto 
neglected from want of proper consideration. Is the idea of another 
Mendelssohn Scholarship to attain either of these ends? And if it be 
80, are there no claims of greater importance still unresponded to? I 
am answered by silence; then the appeal is not just. When the public 
have many pressing and deserving claims constantly before them, intro- 
ducing into the number one neither pressing nor deserving (I mean 
comparatively) is calculated to injure the public impulse. Therefore it 
is not expedient. 

Many people say money raised by public subscription, unless it be as 
a reward, is charity ; and the receiver of it in any form is the recipient 
of charity. Wéillthe candidates desire that their musical education 
should be, even in the opinion of these, one of charity ? I say nothing 
of the badge which too often has to be worn under such circumstances, 
The answer at once is “ No.” 

If there be anything like a national reason fora Musical Scholarship, 
call it Mendelssohn, Beethoven, or Mozart, the State ought to found ir. 
All question of charity would then be at an end, and it could never be 
said that such and such an individual was musically educated through 
petty contributions. Now, are there just or expedient reasons for the 
State establishing a Musical Scholarship? I know many reasons why 
it should not do so; and I am not aware that Mendelssohn did for 
England more than many others have done, not forgetting Handel, and 
some English writers, whose only reproach is their nationality. At all 
events, I repudiate the notion as thoroughly degrading, of calling upon 
the general public to contribute petty sums of money for the purpose 
of giving a musical education to some one individual, by whomsoever 
elected, who would rightly scorn the idea of being the child of charity. 

There exists no reason whatever why successful musical institutions 
should not, if their funds admit of it, establish one or more Scholarships, 
and, for distinction’s sake, they may give to them the names of ali the 
great composers; only I would most strongly advise the Directors to 
reject altogether the notion of any one of them being opprobrionsly 
called by the name of an Englishman. And as this question is really a 
commercial one, it is for the heads of any such institution to reflect 
whether a speculation of the kind be likely to do themselves credit 
artistically, and improve the institution financially.—I am, Sir, yours 
obediently, Freperic Penna. 

Westbourne Park Road, W., May 30. 


[Our insertion of the foregoing letter must not be looked upon 
as an endorsement of its contents—Ep. M.W.] 


Mitax.—For the moment, Verdi’s new Funeral Mass has pretty well 


cast everything else into the shade. Of the three performances at the 
Scala, the last two were conducted by Siz. Kaccio, Verdi having left 
for Paris. The receipts on the first night were 17,734 lire; on the 
second, 10,913 (at reduced prices); and, on the third, 13,378, The 
managers of theatres in various other Italian towns, such as Florence, 


Naples, &¢., have applied for permission to produce the work, but as yet | 
By the way, a proposal | 
will be laid before the Communal Council to present Verdi with the | 
freedom of the city.—According to the Pungolo, the programme of the | 


no definite answer has been returned them. 


winter season of tie Scala will include Don Carlos, Le Prophete, Gounod’s 
Romeo ¢ Giulietta, and Marchetti’s Gustavo Wasa (supposing it to be 
ready). As regards the company, Siynora Mariani, Signori Bolis and 
Maini, are already engaged. Negotiations are pending with Signora 
Destin, Signori Maurel and Rota.—Glinka’s Life for the Czar is still 
being played at the Teatro Dal Verme, where Pratesi’s ballet, Bianca di 
Nevers, is to be produced at once,—The management of the ‘l'eatro 
Manzoni promises Za Fiera, by Signor Délfico; Cicco ¢ Cola; anda new 
opera, by Sig, De Stefani, Ce/cete, 





MUSICAL BONES. 
(To the Editor of the ** Musical World.”) 


Sir,—I should feel some scruples in asking you so many questions, 
did I not know how easily you can answer them :— 


1. Whose do you consider the very best musical bones for the higher 
sorts of music? 

II, Whose do you consider the very best for lighter, sparkling music, 
marches, waltzes, &«. ? ; 

III. Do you consider the bones of Nicole Freres, with accompani- 
ments of drum and bells, good ? 


The second question is the most important, but if you would kindly 
answer them all, giving some general idea of what the price for the 
very best would be, you would, I can assure vou, confer a great favour 
ona Very Op Susscriper, 

June 6th, 1874. 


[ We never played “ bones,” but our columns are open.—A.8§,8,] 
——_0—— 


BOUFFONNERIE RECHERCHE. 
(To the Editor of the « Musical World.”) 


Sm,—Saturday last at the Opera Comique was theoccasion of a triumph 
stich as is rarely witnessed in an English theatre. Applause there 
virtually was none; the entire performance of Giroflé-Girofla, from 
beginning to end, being received with one yell of acclamation, Treble 
encores to every song was the rule, and, after the first and last acts, 
M. Lecocq, making his first bow to an English audience from a private 
box, was received with an enthusiasm which must have astounded even 
that much be-féted gentleman. As to the singing, the acting, the 
dresses, and the scenery, not one single fault could be found; every, 
thing was perfect. Mdlle Luigini, in every respect vastly improve 
since we last had the pleasure of seeing her, played the twin sister 
with a chic irresistibly captivating. M. Jolly was himself—i.c., a low 
comedian such as we in England do not possess. Whilst on the stage, 
whether speaking or silent, M. Jolly holds his audience convulsed, and 
that without descending in the smallest degree to the detestable and 
clownish horseplay of our insular “funny men.” M, Mario Widmer, 
with his handsome face, beautiful voice, and finished acting, may well 
be called “ U'enfant chert des dames.” All we can complain of is that 
Paris so soon will deprive us of an operatic amant we so iil can spare. 
Madame Délorme, the bonnie fishwife of Angot, has a part which affords 
her every opportunity for seconding the humour of M..Jolly—thisshe does 
in a most artistic way. Lastly, the Mourzouk of M. Ginet calls for the 
highest praise, both as regards acting and singing. ‘I'he make-up, too, of 
the ferocious Moor wasadmirable. M.Ginet’s performance wastomy mind 
the perfection of bouffe acting, and only requires to be seen over and over 
again to be the more enjoyed, This completes a cast to which in no 
small part M. Lecocq may ascribe the enormous success of his new 
opera. As to the music, you will, sir, doubtlessly have it criticised far 
more ably than lies in my power. Everyone agrees it is of a class 
infinitely too high ever to become popular with the valgar—tant mieuz ; 
the educated, will flock in thousands to the Opéra Comique; listen 
delightedly to melodies exquisitely sung, and be thankful that in all 
probability they will escape immolation on the altar of modern popu- 
larity—the barrel organ. Porr. 





OPHELIA’S SONG, 
(Suid to be by Shakespere.) 
The buttereups bloom on the mountain’s brow, 
The swallows skim over the lea, 
The daffodils dance, the chough and the crow 
Are making obeisance to me. 
They reck not of grief, they know naught of joy, 
Their life is all sunshine and rain, 
They have no sorrows their rest to destroy, 
They live without pleasure or pain. 
Pianissimo sings the blithe mud-lark, 
A mack’rel is playing his scales, 
The fire-fly’s out on the prowl for a spark, 
The mermaids are combing their tails. 
The moon casts beams on my knob-thatchless* head, 
So I plait me a hat with a fern ; 
And being a maniac who’s eas’ly led, 
I straightway to Hanwell return.—P. F. 


® Knoh-thatchless, in the time of the immortal swan, in- 
digated bald, 
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THE MUSICAL TREATMENT OF DISEASE, 
(To the Editor of the “Musical World,”) 


Sin,—I wrote to you on February 24th, under the nome de plume of 
“ Do ¥,” and you were kind enough to insert my letter relating to the 
‘¢ Musical Treatment of Disease” in your well-known journal, Little 
did I think when I penned the last sentence (after anticipating the 
purchase of various musical instruments for the cure of disease)—* If I 
do, I witl let you know the result of my musical treatment of disease” — 
that I should really have to record a case so treated. The Musical 
World is much read at Boulogne-sur-Mer, and so my letter to you 
came under the notice of the senior physician to the Hospital, Dr Gros, 
who, having under treatment at that time a young girl of nineteen 
years of age, was so struck with M. Chomet’s idea of music as a thera- 
peutic agent, that he at once resolved to try its influence in the case. 
The history of the ‘‘ case” I refer to will perhaps be interesting. The 
father dead, and the mother shut up in a ‘“‘maison de santé” 
(entre nous, because she was mad). When the girl was very young she 
was taken care of and brought up by the Sisters de 8S. Vincent de Paul, 
among whom she was always noticed as a most devoted and industrious 
girl. A year or so ago her brother, employed in a merchant’s office 
here in a responsilile position, was convicted and imprisoned for robbing 
his employer of a considerable sum of money. ‘This fact coming to 
her notice only very lately, together with a great intimacy that she 
had formed in the convent with a young woman of her own:age and 
circamstances being broken up, brought about melancholia, the melan- 
choly madness she had on entering the Hépital St Louis in February. 
She never had any fit, but hallucinations were constant to her. She 
wanted to know which of the doctors was le bon Dieu. She would not 
remain alone, and detained the sisters by her bedside, holding them by 
their dress, crying, and asking in a whining tone of voice, “ Est ce que 
jai un pere! J’ai ma mere—si j'avais ame mére extra qu’elle serait 
bonne pour moi.” Being intimate with Dr Gros and also with Herr 
Reichardt, whose talent and beautiful compositions are so well known, 
and whose handling of the violin is perfection, 1 made arrangements 
with this gentleman to go with me to the hospital on April 6th, to try the 
effect of melancholy music in this case of melancholy, as advocated by Dr 
Chomet, She was ina little room alone, Reichardt in an ante-room, 
when a sister went in and told her she was to hear some Jolie musique. 
She did not notice much till Reichardt had played about half through 
Prume’s “ Mélancholique,” when she began to listen and sob, and at 
the end said, “ Ah comme c’est jolie la musique!!!” “La Berceuse,” 
from La Muette de Portici (Masaniello) followed, aud she began to cry. 
But when Reichardt gave his“ Reste Reste” in that style so peculiarly 
his own, and with the tender expression he always throws into his own 
beautiful composition, she knelt upon her bed and wept bitterly. We 
left her, She wept for two hours, then slept, and in the afternoon got 
up by herself, dressed herself, asked to go out for a walk, and go to 
vespere, which was allowed her, and from that time was perfectly 
herself, working at lace-work, and making herself useful all day 
long. This went on for six weeks, when the sisters, thinking 
that she had been long enough at the hospital, wanted to have 
her back at the convent of S, Vincent de Paul. ‘Their request was 
granted—but unfortunately, and strangely, too, she returned almost as 
bad as previously on the very day 1 was to read a paper on the “ Cure 
by Music” to. the local Medical Society. 1 lost no time, however; but 
Reichardt was gone! What was tobe done? I found out a gentle- 
man, le Comte d’Herlan, well known here as a musician, and, four days 
afterwards, he came and played two pieces on the violin in the ante- 
chamber. The effect this time was different; she burst out weeping 
bitterly at the firat note, and stopped when the mpsi¢ did. She pined 
for several days, but in less than a week she was herself again, and has 
been so ever since; no doubt returning, as she did after the first good 
effect of music, to her old home, old associations and reflections, brought 
about the second attack, Iam happy to say, through the influence of 
Dr Gros, she is now appointed asa “ lingére ” (she is an excellent needle- 
woman) to the hospital, where she works well, and is very happy.— 
Trustiug, Sir, that this may be thought interesting enough to find room 
in your world-known paper, 1 enclose my card, and remain yours faith- 
fully, 8. C. 


Baulogne-sur- Mer, June 8, 1874. 





Drespen.—Herr Riese, the tenor, was lately thrown from his horse, 
breaking a rib and his left arm, 

Genoa.—The Requiem composed by Sig. Petrella in memory of Sig. 
Mariani, the late lamented conductor at the Carlo Felice, was to be 
performed on the 13th inst., by a chorus of one hundred, and an orches- 
tra of as many. It was notsettled, a short time since, who were to sing 
the solos.—A new amphitheatre, called after Donizetti, was inaugurated, 
on the 7th inst., with Lucia di Lammermoor. It will containa thousand 
persons, and is situated at Sestri Ponente, a place close to this capital, 





** DEAD-HEADS” IN DEATH. 
(From the “Arcadian,”’) 


The trustees of Cypress Hill Cemetery have devoted a plot of ground 
96 feet by 100, containing 24 lots, with 360 graves of three feet by 
eight each, for the reception of the remains of such journalists for whom 
no provision for burial elsewhere may have been made. This is kind 
in the trustees, and, in common with every other well-regulated journal- 
ist, we thank those gentlemen for their excellent intentions. But is not 
this deadheadism with a vengeance? Does it not look like running 
the thing into the ground? One of the newspapers says that “the 
offer was accepted in the spirit in which it was made,” and another 
that “no more attractive spot could have been chosen fora last resting- 
place for weary brains.” This is rather touching, but perhaps there is 
an artistic propriety that the many journalists who deadhead their 
way through life should accept with complacency a free pass to the 
tomb, and that those who have wearied tiie brains of so many readers 
should have the opportunity of reposing together where they can never 
expect to enjoy that privilege again. ‘There issomething inexpressibly 
affecting, too, in the fact of all journalists, without distinction of sex, 
colour, or political opinion, being permitted to sleep side by side. It 
is so exactly like what they have been accustomed to do all their lives. 
The fire and police reporter of the Sun shall sleep peacefully beside the 
fancy-writer in the Zribune, and the intellectual department of the 
Herald shall turn up its toes to the daisies cheek by jowl with the squib 
writer in the Zimes. It will be a beautiful and hallowed sight when 
all these 360 graves shall be filled—one for nearly every day in the 
year. We have no doubt George Francis ‘I'rain will go there regularly, 
contemplate them with pleasure, and only mourn that there are so 
few. ‘lhe actual value of the ground is said to be 9,600 dollars, but, 
of course, the value will indefinitely increase with the intellectual 
treasure buried there. A touching sight, truly—the brains of New 
York interviewing death and finding out all he has to say to them. 
Some actor who has been triturated with critical sarcasm during a long 
and laborious career will wander with ecstasy among the enclosures, 
and, lighting upon some well-known name, will shriek: “Hullo! 
here’s the man that massacred me when I played Hamlet, and said I 
was no better than Buffalo Bill with the dyspepsia. I’m glad he’s gone, 
at any rate.” Some downy poet, who has been ruthlessly excoriated, 
threading the cemetery in quest of epitaphs, will spy the name of the 
reviewer who stabbed him, and, folding his arms, gaze with pensive 
majesty at the mound of earth, and exclaim, in measured accents : 
“ And has it come to this!” Our private opinion is that that plot of 
ground will pretty soon pe full. Journalists, to be sure, don’t die off 
as quickly as the general welfare would seem to demand, but then they 
have more relatives than most people. What we are principally 
surprised at is that some Cremation Suciety don’t form for the express 
purpose of burning them gratis. 








Rines for Music, 
I LOVE THEE STILL. 


They say that absence will erase 
| Impressions firmly set ; 
| It has not been the case with me, 
For I cannot forget. 
| As constant as the sound pursues 
The silvery murmuring rill, 
So constant is my heart to thine— 
I love, I love thee still! 
And wherefore should I waste my thoughts ? 
My actions now must prove, 
I will no longer wear a chain, 
But break the bonds of love. 
Let me not cherish idle dreams, | 
Let me exert my will; 
Come, sweet oblivion, to my aid— 
But, ah! I love thee still. | 
How various are the threads of life, 
How changeful all we see ; 
And friends whom we have loved can change, | 
Change comes to all but me. 
My changeless faith remains the same, 
Alike through good and ill ; 
| Tell me, why is it, oh! my heart— 
I love, love thee still.—S. P. H. 





Viesya.—The Comic Opera closed on the Ist inst., and the company 
is dispersed to the four quarters of the globe, after a season of five 
wontbs, which has proved an utter failure, 
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ST. JAMES’S HALL, 


REGENT STREET anp PICCADILLY. 





CHARLES HALLE’S 


Pianoforte Recitals. 
Mk CHARLES HALLE has the honour to announce 


that the remaining Two of his Fourteenth Series of PIANOFORTE 
RECITALS will take place on the following Afternoons :— 


SATURDAY, June 27, 


MR 


Fripay, June 19. | 


SEVENTH RECITAL, 
FRIDAY AFTERNOON, JUNE 19, 1874. 
At Three o'clock precisely. 


Programme. 


GRAND SONATA in G, Op. 29, No. 1, for pianoforte alone—Mr 
CHARLES HALLE “a on os a ne oe .. Beethoven, 
TRIO in B flat minor, Op 5, for pianoforte, violin, and violoncello 
—Mr CHARLES HALLE, Madame NorMAN-Nerupa, and Herr 
FRANZ NERUDA .. oa ss oa mn 7” - - 
SONATA in G, Op. 96, for pianoforte and violin—Mr CHARLES 
HALLE and Madame NoRMAN-NERUDA .. ie se .. Beethoven. 
SOLO, violoncello, Adagio in F—Herr Franz NERUDA . Spohr, 
GRAND TRIO in D minor, Op 49, for pianoforte, violin, and 
violoncello—Mr CHARLES HALLE, Madame NORMAN-NERUDA, 
and Herr FRANZ NERUDA a . < os .. Mendelssohn, 


R, Volkmann, 


The Eighth and Last Recital will take place on Sarorvay, the 27th, 
instead of Fripay, the 26th, 


PRICES OF ADMISSION. 

Single Tickets. 
& 2. 4, 

Sofa Stalls, numbered and reserved... - 070 

Balcony ws. — ave “ eee ooo 

Area... 


3 
1 


BIRTH. 











On the 6th inst., at Marylebone Church, Harry, eldest son of Richard 
Jeffs, of Regent Street and Park Road, Regent Park, to Emma Auice, 
only daughter of the late Gustave Breitenstein, of Nice. 





DEATH. 


On the 6th inst., at his residence, 12, Oakley Square, suddenly, 
Joserx T. CaLktn, aged 57. 








TO CORRESPONDENTS. 
F, A. L, (Brighton).—Letter received, and suggestions will be attended 


Eruraim Buttoox.—The cantata, Ariadne a Naxos, is by Haydn—not 
by Gluck, 

Dr. Neepte.—Meyerbeer never went to the United States, nor 
Adolphe Adam either; therefore, Dr Needle is wrong at all points, 
and might assume a less agressive tone, 

R. 8, (Handel Festival Choir), We have received the circular; but 
as we have no means of redressing the grievances complained of, and, as 
the matter is one of no public interest, we cannot insert it. It seems to 
us exclusively an affair for discussion between the chorus-singers and 
gametes in whose hands the management of the Festival is 
vested. 








NOTICE. 

To ADVERTISERS.— Zhe Office of the MusicaL Wor LD is at Messrs. 
Doncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery, 
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GLINKA’S LIFE FOR THE CZAR AT MILAN. 
HE libretto informs us that, on the death of the Czar Boris 
Godunoff without heirs to the throne, in 1618, Russia 
was left a prey to anarchy, and became involved in war 
with Poland, and that, to make sure of the victories they 
had obtained, the Russians elected as their Czar Prince 
Romanoff. This is the starting-point of the drama. The 
Poles, wishing to triumph by cunning, resolve to carry off 
the young Czar, and compel an heroic peasant, Ivan Sussanin, 
to show them the road leading to the Czar’s habitation. 
But Sussanin sacrifices himself; he guides the hostile band 
wrongly, so as to give his adopted son time to warn the 
Czar of his danger, and pays for his heroism with his life. 
This highly noble act was worthy, musically, of a cantata ; 
no more. To fit it into a libretto, a plot should have been 
woven around it. But this is what the author, Baron de 
Rosen, has not taken the trouble to do. The entire first 
act is spent in rendering us acquainted with the political 
situation of the two hostile nations, and, for this purpose, 
according not only to our modern ideas but according to 
those of every period, one scene ought to have sufficed, 
The second act does not advance the action a step; it is a 
species of parenthesis inserted in the drama to enable us to 
be present at some Polish festivities ; a good half of the 
third act is entirely taken up with the preparations for the 
marriage of two subordinate personages (though these 
personages are actually the soprano and the tenor), Sussanin’s 
daughter and the son of Bogden Sabinin ; the real drama 
commences with the sixth scene of this act, when the Poles 
come and require Sussanin to accompany them to the Ozar. 
Sussanin sets out, determined to sacrifice himself and mis- 
lead the enemies of his country. The act should end here, 
but it continues with a nuptial chorus, and a final scene, 
where those invited to the marriage are informed of the 
misfortune which has befallen the family. For the purposes 
of contrast, the nuptial chorus ought to have been placed 
close to the chorus of the Poles and the heart-rending grief 
of the Father who abandons his children for ever. Instead 
of this, it comes afterwards, where it appears, and really is, 
an excrescence. All the fourth act is reducible to two 
scenes ; on the one hand, Sussanin’s adopted son reaches the 
castle to warn the Czar; on the other, Sussanin reaches 
the forest with the Poles, and remains there till morning 
dawns and he is killed. 

The last act is the triumph of Russia and the Czar, 

As we see, we have in this melodrama a great many 
pictures but no action; we behold heroic sentiment, but we 
see no struggle of the passions; it is a hymn in five long 
acts and nothing else. 

The impression produced by Glinka’s music upon the 
audience of the Teatro dal Verme was this: admiration for 
the very great learning in it ; pleasing astonishment at the 
freshness.and novelty of the melody; undisguised weari- 
ness at the tremendous length of the various pieces, which 
appeared still more spun out on account of the absence of 
action. Certainly, a composer who, thirty-nine years ago, 
wrote ‘an opera like this, was a man of colossal intellect, and 
it is well Italy should learn to appreciate him; but, for all 
that, Life for the Czar is not an opera which can maintain 
its place upon the Italian stage, now that melodramatic 
forms have acquired such great conciseness and harmony in 
their various parts. In this opera, there is no want of 
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unity of conception; on the contrary, the unity is such as 
to engender monotony; the music, like the libretto, is 
simply a hymn which the Russian people, personified in 
Sussanin, sing to their country and their sovereign ; the 
patriotic chord is in a state of continual vibration. What is 
wanting is another kind of unity, the unity of forms, if I 
may be allowed the phrase, that is to say: that intimate 
coherence which makes one harmonious and duly propor- 
tioned whole out of the different parts constituting the 
entirety. Ina word, Life for the Czar is fine music, but it 
is not a fine opera. However crude this verdict may appear, 
it will not be called exaggerated if there be a particle of 
truth in the report that the whole of the music was written 
before the libretto, and that the Baron de Rosen had to 
adapt the former, as best he could, scenes and words ; a feat 
which would be incredible, were the scenes and words in 
question less disconnected. 

What especially impresses the hearer in this opera is the 
novelty of the melody, which is flowing, copious, and of a 
most popular kind ; it is not the melody of the Italians, nor 
that of the French ; neither is it that other sort of melody, 
accessible only to the illuminati, and usually termed endless 
melody ; it is simply national Sclavonie melody. 

We know that Glinka was unjustly charged of going about 
collecting all the popular motives of his native land to en- 
chase them, like so many gems, with fine harmonic and con- 
trapuntal workmanship ; an unjust charge, not because it 
was false, but because Glinka, when he passed the shapeless 
motives through his brain, animated, coloured, re-fashioned, 
and made them his own. These melodies, light, attractive, 
and characteristic, run through the five entire acts, and 
strike us as all new and all beautiful. As for the form of the 
work as a whole, Life for the Czar has something about 
it of the oratorio ; especially something of the mystic solem- 
nity of sentiment characterizing that kind of composition. 

It is avcurious fact that the principal task is here entrusted 
to the singers, and that the orchestra is reduced to furnish- 
ing simply an accompaniment. We are certainly at the 
antipodes of Wagner, and in a latitude so different from that 
of modern melodrama, that we cannot account for it- even 
by remounting to the time when the opera was written, 
because, even if it was then usual to assign the secondary 
part to the orchestra, composers did not go so far as to give 
the singers the part of the orchestra, as is frequently the 
case in this Russian masterpiece. I did not count the 
fugues, across which we come every moment, but I remarked 
that the singers have frequently to do exactly the duty of 
the stringed quartet. 

The finest pages among the very fine pages in the score are 
the melancholy and strange overture; the chorus of the 
first act ; a stupendous duet between the bass and the con- 
tralto in the third act; a quintet, also, in the third act; and 
the scene of the forest in the fourth act, a scene inspired 
by the solemnity of the sacrifice and of the love of country. 
Two of these pieces had to be repeated ; the rest, as well as 
many others, were enthusiastically applauded. Despite all 
this, however, it is not in the slightest degree doubtfal that 
the impression of fatigue left by the opera must be pteju- 
dicial to its many genuine beauties, and render a glorious 
life an impossibility for it in this country. 


Batre’s New Orera.—The full-dress rehearsal of Ji Talismano, 
on Tuesday night, was honoured by the presence of His Royal 
Highness the Prince of Wales. At the end of the rehearsal the 
Prince sent for Mdme Balfe, widow of the composer, and, after 
expressing the gratification he had derived from the performance, 
accepted the dedication of the work. 





HERR HANS VON BULOW AGAINST VERDIS 
REQUIEM. 


M. Oscar Commettant has given an account, in a letter to the 
Siécle, of the first performance of Verdi’s Mass at the Teatro della 
Scala, Milan. In this letter, he has entered into some further 
particulars concerning a scandal of which Herr Hans von Biilow 
was the author, The following are extracts from the letter :— 

“The author of this scandal, which has set all Milan in commotion, is Herr 
von Biilow, the gentleman who was divorced from his wife, now Mad. Richard 
Wagner. This distinguished pianist, after having received a warm welcome 
from the Milanese, and after having given several profitable concerts, which 
have added some few Italian liras (paper value, 1 franc each) to his own lyre, 
which is provided with no inconsiderable number of different strings, could 
think of nothing more gentlemanly to do, for the purpose of thanking the press 
and the public of this hospitable city, than to insult everyone in the person of 
the most illustrious Italian composer living, Guiseppe Verdi. Herr von Bulow 
acted wisely in leaving Milan after this deed of prowess, for he would inevit- 
ably have been hissed, wherever he had been met, in the street or even in the 
theatre. Such are the facts, which, however, did not surprise us on the part 
of an apostle of the Music of the Future, the most insupportable, the vainest, 
and the falsest sect, whether speaking or singing, as well as the most intolerant, 
with which I am acquainted. The Corporation of Milan thought they were 
honouring Herr Hans von Biilow, when they forwarded him an invitation to 
the first performance of Verdi’s Requiem at St Mark’s. The effect of this 
polite invitation was to throw Liszt’s ex-son-in-law into a state of exasperation 
very disquieting for his health. 

“* For whom do they take me,’ he is reported to have said to those who 
chose to listen, ‘to fancy that I, Hans, the greatest of the Balows, should go 
and compromise myself with a lot of idiots who will flock with their long ears 
to St Mark’s? A Requiem by Verdi! It is enough to make anyone die of 
laughter. I pronounce this Mass detestable, though I have not heard it, for 
the simple reason that we, and our friends, the inhabitants of erudite Germany, 
are the only sufficiently profound musicians to write sacred music. Let the 
French representatives of the musical press of Paris, who have come expressly 
from that capital to hear the Mass executed for the first time, go and hear it ; 
the Mass is made for them, and they are made for the Mass. As for me, Hans, 
the greatest of the Biilows, I shall remain shut up in my room as long as this 
piece of funereal buffoonery lasts. I am particular, should people persist in 
accusing me of having heard this Harlequin’s Mass, about being able to prove 
an alibi.’ These words, heard by a large number of persons, caused a thorough 
feeling of indignation throughout the city. The Pungolo, unable to believe 
the truth of the report, took steps to ascertain the real facts. A friend, on 
whom it could rely, brought back the following official notice, which I read in 
to-day’s edition of the said paper. I give a literal translation :—‘ Hans von 
Biilow was not present at the ‘ representation” * given yesterday in St 
Mark's. Hans von Bulow must not be included among the visitors who 
have come to Milan to hear Verdi’s sacred music.’ 

“ This reply does not prove that the author of Rigoletto and of Aida is not 
a composer universally applauded and esteemed ; it does not prove that his 
Mass is not good, or that Herr Hans von Bilow has written a better, since 
Herr Hans von Biilow has never done anything, but it does prove, alas! that 
this Teutonic dealer in semiquavers possesses more vanity than genius, and 
that his education is defective in the very thing which education should give 
us: a sense of propriety. 
“Oscar CoMMETTANT.” 


——_0—_ 


REVIEWS. 
D’Atcorn & Co, 
Oh no, We never Talk in French. Song. Written and Composed by Amy 
WEDDLE, 
WE do know whether there is any arridre pensde concealed beneath the 
apparently simple and ingenuons lines of this little song, or whether 
its purport, like its dedication, may bear some special reference to the 
happy resident in Lausanne, to whom it isa votive offering. Both 
words and music bear evidence of the young poetess-composet’s ability, 
and the gifts she possesses should not be allowed to go uncultivated. 
We shall have great pleasure in welcoming another production of Miss 
Weddle’s muse, 
Duncan Davison & Co. 
Merrie England, Song. Words by G. N. Gopwiy. Music by S. SAot. 
Mr Gopwin has written some stirring verses, with a nice appreciation 
of the old ballad stanaa. ‘The title affords sufficient indication of the 
purport of the words, which relate how much Britons have done, and 
are prepared yet to do, for the land of their bitth. Mr Sage’s music 
agreeably expresses the spirit of the words, and is simple and melodious ; 
written with broad, effective harmonies, and easy both for the pianist 
and vocalist. Key, D major; highest note, F’. 





* The word “ representation” is “ quoted ” by ourselves.—Ep. Jf. W. 
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OCCASIONAL NOTES. 

Wepxespay, being the twentieth anniversary of the opening 
of the Crystal Palace, was selected as an appropriate 
occasion for the presentation of a group of plate to Mr George 
Grove, the late secretary to the Crystal Palace Company, by his 
past and present colleagues. The committee of this testimonial 
consisted of Mr James Fergusson, F.R.S. (chairman), Mr W. 
Gardiner, Mr W. Austin Hart (hon, treasurer), Mr D. Hill 
(president Sacred Harmonic Society), Mr Owen Jones, the late 
Mr Joseph Leech, Mr Auguste Manns, Professor Owen, ERS, 
Mr J. Wilkinson, Sir Matthew Digby Wyatt, and Dr David S. 
Price and Mr F. K. J. Shenton (hon, secretaries). The testi- 
monial was presented in the Library, in the presence of a large 
number of Mr Grove’s old colleagues, Mr Fergusson, chairman of 
the committee, presiding. 


Tue Milan papers quote a letter, written by Herr Hans 
von Biilow and published in the Augsburg Gazette, relative 
to Verdi's Mass and Glinka’s opera, Life for the Czar. 
The Prussian Baron, it appears, went to Milan to sing the 
praises of Glinka. -As the Russian composer's work did not 
succeed to his liking, Herr von Bulow holds the Italians respon- 
sible, and flings the grossest insolence in their face, France is not 
spared in his absurd diatribe. The Pungolo, after replying at 
length to the abuse of the Prussian Baron, terminates its article 
with these lines :— 

“We have, it is true, madmen here, but they are native madmen, and we 
are bound to take measures for their care; but, when foreign madmen come 
and insult us, we send them to the persons whose duty it is to look after 
them at home. Herr Hans von Biilow must not, for the future, think of 
finding a refuge in the lunatic asylum of the barbarous Milanese. We 
should be compelled to slam the door in his face.” 


As Signor Mario has left his fine artistic mark on the part of 
Faust, so has M. Faure on that of Mephistopheles. Of the 
various devils and quasi-diabolical personages introduced to the 
public personally, through the medium of the operatic stage, 
neither Zamiel nor Bertram—to name two heads of the family— 
can be compared for popularity to ‘the spirit of negation, the 
spirit of doubt,” of which Mephistopheles is the incarnation ; 
and if Mephistopheles is the prince of operatic devils, M, Faure 
is the prince of those who represent him. M. Faure is not unduly 
comic, as M. Petit and the late Signor Viaietti were wont to be. 
Mephistopheles is not an imp ; he is a philosophical devil, whose 
fun, when he is inclined to be funny, takes a satirical, and 
especially an ironical, but never too gay a turn. He is, indeed, 
a cynic; a fact at once indicated by his poodle origin, For 
those, however, who do not already know how the part should 
be played, the one thoroughly satisfactory way of learning it is 
to see M. Faure’s masterly impersonation.—Shaver ilver. 


Verpi's Requiem.—(From a correspondent,)—The three per- 
formances cf Verdi's Mass for the Dead, which have just taken 
place at the Scala, after the first performance at St Mark’s, were 
most unusually brilliant. People came from all parts of Italy to 
hear the new work, and each evening was marked by a fresh 
triumph. The total receipts, amounting to 43,709 francs, are 
destined for the monument which the town of Milan intends 
erecting to Manzoni. On the first evening Verdi conducted, and 
the ovations of which he was the object assumed the proportions 
of an apotheosis. ‘The audience, with loud cries, wanted to have 
all the pieces repeated. ‘They had to content themselves, how- 
ever, with twice hearing the ‘“ Offertory,” “Sanctus,” and the 
*‘ Agnus Dei,” to which must be added—on the third evening — 
the ‘‘ Libera me,” the last solo, sung by Mad. Stolz, accompanied 
by the chorus and orchestra. A gold crown wag offered to the 
composer amidst an enthusiastic outburst of applause, and cries of 
“Viva Verdi !” G. L. 


AnonG the various writings of M. Van de Weyer, there is a 
very interesting work containing a great deal about Grétry. It 
is entitled : Lettres sur les Anglais qui ont écrit en frangais, One 
of these Englishmen is ‘Thomas d’Héle (his real name was Hales), 
an eccentric individual and a Bohemian of the period. His sole 
title to glory will consist in the fact of his having supplied the 
celebrated Li¢ge musician with the scene-plots of three of his 





operas: Le Jugement de Midas, L’Amant Jalouz, and Les Evéne- 
ments imprévus, Connected with the last work, M. Van de Weyer 
quotes the following impromptu, which an anonymous admirer of 
the composer and the author extemporized on leaving the theatre 
after the first performance :— 
“Lorsque @’Héle et Grétry, par un accord si beau, 
Raniment la gaité de l’aimable Thalie, 
Et, dans leur chef-d’ceuvre nouveau, 
Font briller, & la fois, goftt, esprit, art, génie, 
Leur succts, bien certain, leurs talents, bien connus, 
Ne sont pas, méme pour I'envie, 
Des événements imp: évus,” 


WHEN the late M. Sylvain Van de Weyer was Belgian Prime 
Minister, from 1845 to 1846, Yan Campenhout, the composer of 
the ‘* Brabangonne,” who bad reached the age of sixty-eight, was 
in very bad circumstances. -A friend cf his went to M. Van de 
Weyer, and informed him of the fact. ‘lhe Prime Minister was 
deeply touched. A short time afterwards an annual pension of 
1,200 francs and the Cross of the Order of Leopold were conferred 
on the old national bard, who was thus raised above the fear of 
want for the remainder of his existence. 


— 


CONCERTS VARIOUS. 


Roya Acapemy or Musto,—At the public rehearsal in the Hanover 
Square Rooms, on Tuesday afternoon, June 9th, the following composi- 
tions were given with ¢redit to all concerned.—March and Finale 
(Concertstuck), Pianoforte (Mr Bampfylde)—Weber; Sacred Song 
(MS.), “Who shall ascend?” (Miss Marian Williams) —Corder, 
student; Rondo in E flat, Pianoforte (Miss Brand)—Mendelssohn ; 
Recit. ed Aria, “Che faro” (Orfeo) (Miss Grace Bolton)—Gluck ; 
Andante and Scherzo (MS.), from Symphony in B minor—florence 
Marshall, student; Imperial Mass, No. 3, in D (Solos by Miss Marian 
Williams, Miss Barnby, Miss Reimar, Mr Dudley Thomas, and Mr 
Henry Pope; organ, Mr Walter Fitton)—Haydn; Caprice in E, Piano- 
fort, (Miss Haneock)—W. Sterndale Bennett; Recit, and Air. “ From 
mighty kings” (Judas Maccabeus) (Miss Beasley)—Handel ; Concerto 
in A minor, (1st movement), Piavoforte (Me Ridgway )—Schumann ; 
Overture (Le Nozze di Figaro)—Mozart. The principal violin was Mr 
H. Weist Hill, and the conductor, Mr Walter Macfarren, 


Miss Lintie Atprecut’s matinée musicale on Friday, May 29, at 59, 
Lowndes Square (by the permission of George Eyre, Ksq.), was 
crowded by a fasnionable audience, and proved a great success, 
Miss Albrecht, whose name has been frequently before the pubiic of late 
as a musical composer of more than ordinary pretensions, gave two fresh 
specimens of her talent on the occasion under notice—* The Maiden’s 
Tear,” (companion to “Tho Maiden’s Sigh”), a reverie (MS.), and a 
graceful song, ‘‘ When all is hushed,” both of which met with well 
merited applause. ‘The latter was charmingly sung by Miss Enriquez. 
Miss Lillie Albrecht’s pianoforte performance consisted of ‘lhalbery’s 
* Most,” given in a style that proved how hard the young piani+t has 
been studying since she was last heard, Beethoven’s beautiful Andante 
(from his Sonata, Op. 31) brought forth her taste and skill as an executant 
of works of the highest order. Two short morceaux, by Pfeiffer and Hen- 
selt, were also rendered charmingly by Miss Albrecht, and Ignace 
Gibsone’s “ Marche Brésilienne,” which she played with great spirit, con- 
cluded the concert with éclat, A successful career is in store for this young 
pianist and composer if she continue in the course of serious study to 
which she has hitherto evidently devoted herself. ‘Miss J. Sherrington, 
Miss Enriquez, and Signor Monari Rocca gave several morceauz in their 
best style. 

Mr Oserruon’s Matinee Mustcate.—Mr Oberthur, the esteemed 
and distinguished professor of the harp, gave his annual morning con- 
cert, at the Hanover Square Rooms, on Monday June1,underthe patronage 
of Her Grace the Duchess of Wellington. The rooms were fully and 
fashionably attended, and the excellent selection of music performed by 
the bénéficiaire and his coadjutors appeared to give unmitigated satis- 
faction, We may specify, as having obtained an extraordinary amount 
of success, Mr Oberthur’s Concertino in G minor, for harp with orches- 
tra, which the composer has played throughout Germany with the 
greatest effect. In the present instance, the orchestral parts were 
adapted for the pianoforte, and were entrusted to Herr Ganz—facile 
princeps at such a task, The concertino was charmingly performed, and 
was greeted with enthusiastic applause. ‘he harp, as an instrument, 
was naturally brought into unusual prominence, Mr Oberthur playing 
Parish Alvars’ “ Grand Fantasia” (dédié a Thalberg), and, with Mdlle 
Alma Sanders, a duet (harp and piano) on ‘Themes trom Oberon ; also 
taking part in a trio, “ Nocturne” (Oberthur), with Mdile Elisa Jansen 
and Miss Marion Beard, and in a grand national quartet for harps, with 
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the last-mentioned ladies and Miss Alice Molteno, Mr Oberthur, more- 
over, contributed the obdligato to his own charming song, “ Je voudrais 
étre,” which was delightfully sung by Mdlle Victoria Bunsen, Miss 
Sophie Ferrari, one of the most thoroughly artistic and captivating of 
young sopranus, sang Mr Oberthur’s new song, “ ‘The stars are with the 
voyager,” with taste and judgment ; and displayed her perfect know- 
ledge ot the vocal art in Signor Ferrari’s serenade, “ Vieni, vieni,” calling 
down in either case warm encomiums from the audience. The other 
vocalists were Miss Helene Arnim (a dramatic singer, with a fine con- 
tralto voice), Signor Rizzelli, and Signor Caravoglia; Signor Tito 
Mattei and Mdlle Felicia Bunsen furnishing some agreeable pianoforte 
selections. Signor Tito Mattei, the accomplished pianist and composer, 

layed his own fantasia on the English and Russian National Anthems, 
and Mdlle Felicia Bunsen (sister to the charming contralto above- 
named), displayed considerable talent in a pianofore solo, 


A concert in aid of Lady Petre’s Créche, or Day Nursery, and Home 
for Poor Girls, took place on Wednesday, June 10th, at 37, Portland 
Place (by kind permission of George Raphae], Esq.), under very high 
patronage. ‘The following artists kindly gave their services :— 
Vocalists—Mdlle Gaetano, Mdile Bunsen, Mdlle Sherrington, Miss 
Fairman, Mdlle Roselli, Signor Monari Rocca, Signor Franceschi, Mr. 
Edward Lloyd, and Signor Naudin; Mr Charles Hallé, Mr John 
Francis Barnett and Miss Emma Barnett (pianoforte); Mr John 
Thomas (harp); and Mdlle Castellan (violin), Among the pieces 
that deserve special mention were a pianoforte duet (J’reciosa) by 
Mendelssohn and Moscheles, excellently played by Mr John Francis 
Barnett and Miss Emina Barnett; pianoforte solo, ‘“‘ Moto Continuo,” 
by Weber, perfectly rendered by Miss Emma Barnett; the Brindisi 
from Luerezia Borgia, spiritedly given by Mdlle Victoire Bunsen ; an 
impromptu by Chopin and the Hungarian Airs of Liszt, capitally played 
by Mr Charles Hallé; Parish Alvar’s study for the harp, “In imita- 
tation of a Mandoline,” perfectly played by Mr John Thomas; Mr John 
Francis Barnett’s song, ‘“‘ Thou art near, O Lord” (The Raising of 
Lazarus), exquisitely sung by Miss Alice Fairman; a grand fantasia, 
by Mr John Francis Barnett, on The Ancient Mariner, played by the 
composer; and the Quartet from Migoletto, capitally sung by Mdlle 
Sherrington, Mdlle Victoire Bunsen, Signor Franceschi, and Signor 
Naudin. ‘I'he conductors were the Chevalier Campana and Signor 
Alberto Visetti. 

On Thursday evening a most charming concert took place at Devon- 
shire T'errace, by the kind permission of Mrs Forbes, for the benefit of 
the building fund of a proposed new church at Cambridge Park, East 
Twickenham district. The artists who kindly gave their assistance 
were the Misses Ferrari, Miss Marion Severn, Mr Selwyn Graham, Mr 
W. G. Cusins, and Mr Oberthur. The concert began with C. Oberthur’s 
brilliant duet tor harp and piano on Lucrezia Borgia, splendidly played 
by Miss Francesco J. Ferrari and the composer. Miss Sophie Ferrari was 
very successful in “ Placido Zeffiretto,” a very charming song by her 
sister, Miss F. J. Ferrari, with whom she sang a duct from Rossini’s 
Semiramide, Miss Sophie Ferrari sang C. Oberthur’s romance, with harp 
obbligato, “ Je voudrais étre,” and, being unanimously encored, repeated 
the last verse. Miss M. Severn was deservedly recalled in Randegger’s 
berceuse, “ Peacefully slumber,” and was equally successfulin a song by 
Blumenthal. Mr 8. Graham gave with expression Beethoven’s 
‘‘Adelaide,” and was recalled after Mr Weis»’s song, “ It was many a year 
ago.” There were two vocal trios: Leslie’s “ Memory, oh memory,” and 
“ Lift thine eyes” (Zlijah). The last had to be repeated by general 
tequest, Mr Cusins played in a masterly style Schumann’s “ Nachit- 
lied ” and one of Liszt's “ Soirées de Vienne,” as also Thalberg’s fantasia 
on osé,and, being unanimously encored, played another effective piece. 
Mr Oberthur’s harp solo, ‘‘ Clouds and sunshine,” was greatly admired, 
and his charming solo, “ La Cascade,” was loudly encored. The very 
tastefully arranged rooms were filled with a most select and appreciative 
audience, and we are happy to hear that the object in view has been 
realized beyond expectation. 

Siexon anp Mapame Gustave Gancta gave their first morning 
concert on Wednesday, June 10th, at St George's Hall. The 
vocalists were Mdme Anna _ lktegan-Schimon, Mdlle Enequist, 
and Madame Garcia; Signor Gardoni, Signor G. Garcia, ana Mr 
Santley ; and the instrumentalists, Herr Ernst Pauer (pianoforte), Mons. 
Sauret (violin), and Mr Aptonmas (harp). ‘The performances of the 
bénéficiaires were of great interest, as our readers will acknowledge when 
we inform them that, besides commencing the concert with the duet, 
“ In questo suol” (La Favorita), and concluding it with John Barnett’s 
“Singing Lesson” duet, they gave, alternately, several numbers of M. 
Gounod’s Biondina (a “ nusical novel in twelve chapters "—so styled in 
the programme). These included No. 1, “ Biondina bella;” No 5, “ Ho 
messo nuove corde ;” No, 7, ‘Siam iti l’altro giorno dal Curato” (all 
sting by Madame Garcia); and No, 3, “ Le labbra ;” No. 6, ‘*Se come 
io son poeta ;” No, 8, I la campane;” and No. 9, * Ell’ & malata,” 
tung by Signor Garcia, ‘These were interesting novelties in a morning 








concert, and Signor and Madame Garcia must be congratulated on the 
success they achieved in their interpretation. The other vocal pieces in 
the programme were well selected. Signor Gardoni sang, in his own 
charming manner, Mendelssohn’s “ Onsong’s bright pinions ” (in Italian); 
Mdlle Enequist, some national Swedish airs, and Herr Ganz’s now very 
popular “‘ Camelia and Rose;” Madame Regan-Schimon, romances by 
Berlioz, Hasse, and Schubert (the one by the latter, ‘*‘ Wohin,” being 
encored); and Mr Santley, Mr J. L. Hatton’s ‘‘ Fair is my love,” which 
being encored, the popular baritone gave the sameauthor’s “ T’o Anthea.”’ 
The instrumental performances consisted of Wieniawski’s “Airs Russes ” 
and a barcarole by Spohr, played by Mons, E. Sauret; three pianoforte 
pieces by J. 8. Bach, as well as M. Seeling’s ‘ Lurline,” and his own 
“ Valse de Concert,” perfectly given by Herr Ernst Pauer ; and a harp 
solo on English melodies, composed and played by Mr Aptommas. The 
accompanists of the vocal music were Signor Randegger, Herr Ganz, 
Mr Hamilton Clarke, and Sir Julius Benedict. The concert altogether 
was a deserved success, 

Mr Atrrep Bayuis, the well-known tenor singer, gave his annual 
concert on Saturday, in the Queen’s Concert Rooms, Hanover Square, 
Mr Baylis sang Benedict’s romance, “ Ange adore,” an Italian song, 
“Qh bella mia,” &c.; and with Miss-Alice Fairman, the popular duet, 
‘One word,” by Nicolai. With Miss Banks and Mr Lewis Thomas, 
he sang Randegger’s trio, “I Naviganti,” and with Miss Agnes 
Drummond and Mr F, Holmes, Verdi's trio, “Te sol quest’ anima,” 
in all of which he was heard to great advantage, and was much 
applauded by all present. Miss Agnes Drummond, a young and rising 
soprano, gave, with taste and feeling, “ Regnava nel silenzio,” from 
Lucia, and Mendelssohn's lied, “The first violet.” Miss Banks, in a 
song by Ganz and one of Bishop’s, received well-merited applause. 
Miss Alice Fairman sang charmingly, and was encored in “Deh non 
voler;” she was accompanied on the harp by Mr John Cheshire, whose 
playing added greatly to the effect of this morceau, Mr Lewis ‘l’homas, 
in “ Non pia andrai,” and Mr F. Holmes, in a song by Gounod, were 
deservedly applauded. Mr William Henry ‘’homas, ia Pauer's “ La 
Cascade,” played most brilliantly; whilst the veteran pianist, Mr W. 
H. Holines, in his favourite piece, “ Recollections of Mendelssohn,” 
played with all the fire and vigour of youth, his performance being 
remarkable for the elegance and perfection which has ever marked it. 
He was loudly appreciated by the audience. His quartet for four 
players on two pianofortes, played by Miss Montaigne, Miss Daniels, 
W. H. ‘Thomas, and the composer, entitled ‘Romance de deux 
minutes,” pleased so much that it was loudly encored. Miss Daniels 
also gave a solo by Mr O'Leary, “ A wayside sketch,” and Sir Sterndale 
Bennett’s ‘Rondo a la Polonaise” in a finished style. Mr John 
Cheshire, in his brilliant solo for the harp on Lucia, was loudly 
applauded and recalled, and Madame Sidney Pratten played some solos 
on the guitar in her most finished style, and was unaminously compelled 
to repeat oneof them. Mr W. H. Thomas presided at the pianoforte 
most efficiently as accompanist of the vocal music, Altogether Mr 
Baylis may congratulate himself on the decided success of his concert. 


— 


PROVINCIAL. 

Bricuton.—Mdlle Marie Krebs is announced to give a pianoforte 
“recital” at the Pavilion on Wednesday next, and to-day the Band of 
the Grenadier Guards, under the direction of Mr Dan Godfrey, will 
play at the Aquarium, where—writes the Brighton Guardian—Miss 
Edith Wynne re-appeared at the special promenade concert, on Satur- 
day afternoon last, before a fashionable audience. The fair singer was 
in charming voice. She did not evince any ill effects from her recent 
trip across the Atlantic to take part in the Boston Handel and Haydn 
Musical Festival, and she was most favourably received on each occa- 
sion of her appearing. Her songs were, ‘‘’Mid the scented clover,” by 
Louis Diehl, the composer of “ ‘I'he Mariner,” “ Kathleen Mavourneen,” 
“ The Bailiff’s Daughter of Islington,” and “She wandered down the 
mountain side” (the latter in response toan encore). In addition to 
the attraction furnished by the appearance of Miss Wynne, the 
Aquarium band executed several orchestral pieces. Mr Gates concludes 
his engagement this week, and,the Directors have appointed Mr Reyloft 
as conductor.—The second season of the Brighton Symphony Society 
has been bronght to a close by a meeting at the Pavilion. Mr Water- 
man, the honorary secretary, said that, although the first season had a 
successful result, the last was marked by a greater improvement. 
Cleared of all debts, the institution has a balance in hand of £15 8s. 6d. 
and it is proposed to hand over £14 14s. to Herr L. Stern for his valu- 
able services as conductor. 

Brackueats (From a correspondent).—It has become frequently the 
case that whenever clergymen are in want of funds for embellishing 
their churches, to call upon parishioners best known for their 
musical talent, to get up a concert in their aid. No doubt very often 
the musical merit of such concerts is below the charitable purpose 
they have in view; but such was not the case with the amateur 
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concert which took place on June 4th, at the Alexandra Rooms, Black- 
heath, in aid of the funds for the erection of the tower and spire of 
Christ Church, Lee. The pieces, vocal and instrumental, were 
selected from the best composers, and the gentlemen amateurs acquitted 
themselves well, But above all we must mention two young 
ladies, Miss Emma and Miss Mary Bumpus, The first possesses a rich 
contralto voice; the seccnd, a mezzo-soprano of fine quality. They 
both took the audierce by storm in Goldberg’s duet, “ Vieni la varia ¢ 
pronta.” Miss Emma Bumpus sung “Il segreto per esser felice” with 
+0 much entrain that a hearty encore followed. Her sister, Miss Mary 
Bumpus, had also great success in Wekerlin’s serenade, “ A quoi bon 
entendre,” which she sang with taste and feeling. There is no doubt 
that these young ladies must have studied under the care of a first 
rate master. Wemust not forget Mrs Walter Burmester, who played 
Chopin’s “Berceuse” in a thoroughly artistic manner, and was loudly 
applauded. Mr Ridley Prentice conducted with ability. The room 
was crowded, and the concert proved in every way a success, 


Wootwicnu.—Miss Mascall gave her annual concert at the Town 
Hall, Woolwich, on Friday, the 5th inst., with great success. The 
vocalists were Mrs Sallenger, Mrs Baker, Mrs Furlong, the Misses 
Foss, Miss Chambers, Miss Geer, Mr Arthur ‘Thomas, Mr W. C. Bell, 
and Mr Ledger. Mr Arthur Thomas was encored in both his songs, 
“Once again,” and ‘My sweetheart when a boy.” Miss Mascall 
accompanied the songs. Miss Clara James played Ascher’s “Alice,” 
and the other pianists were Misses Chambers, Rose Newstead, Andrews, 
Ada Smith, and Mdlle Aimee de Naeyer. 


—» —- 


WAIFS. 

Iv Was VERY UNFORTUNATE FoR Mpiie Sincetit.— Queen,” June 6. 

Signor Petrella has composed a Requiem Mass in honour of the late 
Angelo Mariani. 

Herr Max Strakosch is said to hive taken the New York Academy 
of Music for three years, 

‘he Emperor of Russia has invested Herr Ernst Pauer with the 
order of Stanislaus. Good, 

The Prince and Princess of Wales attended the full rehearsal of 
Balfe’s Talisman on Tuesday evening, 

The little boy at the last concert innocently asked, when the so~ 
prano was called back, ‘‘ What's the matter, mother, didn’t she do it 
tight?” 

Signor Campana’s /smeralda is reported to have made an extra- 
ordinary success in Naples. ‘The correspondent of Ji Zrovatore calls it 
a revelation. 

Jl Trovatore says that the enthusiasm at the recent performance of 
Verdi’s Requiem in Milan reached to 80° Réamur. ‘The idea of measur- 
ing enthusiasm with a thermometer is good, 

Signor Ettore Fiori’s quintet, for pianoforte, two violins, viola, and 
vivloncello, was played at Signor Del Bianco’s matinee, by the bénéficiaire, 
Signori Papini, Risegari, Scuderi-Xerri, and Pezze. Those who were 
present speak very favourably of it. 

“And when we use the epithet ‘ classical,’ it is not that we intend to 
preach the doctrine of finality in art, or to try to make the musical 
world believe that music began with Bach and ended with Mendelssohn, 
but we include within the domain of art the followers of Chopin, such 
as Liszt, Rubinstein, Raff, Brahms, &c.”— Atheneum. 

Alexandre Dumas used to tell the following anecdote: Being at the 
San Carlos, Naples, he entered into conversation with a stranger sitting 
in the stall next to him, “I hope,” said the latter, at the close of the 
performance, ‘that we may have the pleasure of meeting again—I am, 
Alexandre Dumas.” “Oh, indeed !” replied the celebrated novelist 
with his gay laugh, “ so am 1.” The stranger collapsed, 

The remarkable popularity of Madame Angot and her daughter was 
the most striking thing at the Crystal Palace on Whit Monday, Le- 
cocq’s music was heard all day from every kind of band, from the 
Coldstreams, under Mr F. Godfrey, from the orchestra in the Opera 
Theatre, and from the concertinas round which small dancing parties 
were formed, towarde the end of the afternoon, in the grounds. 

At the Cirque de l'Impératrice, Paris, acompany of young musicians, 
“Los Nifios Cainpahologor,” or Boy Bellringers, have just made their 
appearance. Nothing can be more curious than to see these five 
children, the eldest of whom cannot be more than ten, execute the 
most brilliant fantasias on little bells, doing so with the greatest cor- 
fectness and precision. What labour and what patience must have 
lten requisite to achieve such a result. This musical experiment 
reflects the greatest honour on M. Spira, the children’s father, who is, 
ulso, the inventor of this new style of performance, 

These two lines that look so solemn, 
Are put in here to fill the column, 





The Atheneum asks :— 

“ How can anyone be so rash as to promulgate the monstrous theory that 
there can be but one reading of the Bonn composer’s works, and that there 
exists only one exponent of his pianoforte music ?” 

Echo answers (Hibernically )—‘ Has anybody done it ?” 

Mr T. E. Stillie, the able critic of the Glasgow Herald, has left 
London, after a visit of some weeks, during which time he regularly 
“ wired ” reports of noteworthy musical doings to hia paper. 

Since the victory of George Frederick at Epsom, he has been backed 
heavily for the Triennial Stakes at the Crystal Palace, A dead set 
appears to be making against him in some quarters, and we are told 
that he his stale, But his friends can afford to smile at all this, and 
the favourite need not fear having to take a second place. 


The Atheneum gives us a new view of the relative positions of Faust 
and Mephistopheles :— 

‘The mistake which tenors, who have not the French tradition of playing 
and singing, usually fall into consists in forgetting that Faust is master of the 
situation; he is not merely a tender tenor who courts Gretchen in die- 
away strains; he knows his power, how he got it, and the conditions upon 
which he holds it: hence his lawlessness, his readiness to be quarrelsome and 
sanguinary, and to stab Valentine through the agency of his demoniac agent for 
the time being. Mephistopheles has no occasion to suggest evil to his master, 
for the latter has it within him, and he uses the demon as a slave. M. Faure 
has finely grasped the real notion of this subserviency to Faust.” 


Verdi reached Paris on Friday, the 5th inst., and went the same day 
to the Opéra-Comique, where he was present at the rehearsal of the 
chorus, The next day the orchestra read through the Mass for the 
first time. The composer received a most cordial welcome from the 
artists. The applause broke forth after every separate piece, and, at the 
conclusion, a regular ovation was offered him. Mesdes Stolz and Wald. 
mann, MM. Capponi and Maini, are also in Paris. They were to 
rehearse with the chorus and the orchestra on Saturday, the 6th inst, 
and Monday, the 8th. The first performance was fixed for Tuesday 
the 9th, at 2 p.m. It is superfluous to say that every place was taken 
beforehand. The second performance was fixed for Thursday, the 11th, 
and the third for Saturday, the 15th. 

Mr Thomas Leo Southgate, chief editor of The Musical Standard, 
published recently, in the monthly magazine entitled Long Ago, a 
learned musical and literary study, to which we beg to direct the most 
serious attention of musicians, The shrewd English critic passes in 
review all the opinions broached up to the present day as to the true 
author of the words and music of the national anthem : ‘‘ God Save the 
King.” He shows with all possible clearness that this grandiose air 
cannot be attributed to Purcell, Blow, or Handel; to Lully, Rameav, 
Braun, Begue, Arne, Rogers, or Boyce. After having investigated the 
claims of Bull, Young, and Carey, Mr Southgate comes to the conclu- 
sion that the paternity of the music should be attributed t. Henry 
Carey, the author of a hundred English ballads entitled: The Musical 
Century. A most ordinary poet and composer, Carey applied to Smith, 
Handel’s copyist, to look through the bass of the song, which we find 
printed for the first time in the Harmonia Anglicana, a very rare work, 
published probably in 1742, We congratulate Mr Southgate on the 
clearness of his demonstration, and thank him for having produced new 
and curious historical documents, The latter do not allow us to enter- 
tain any longer the slightest doubt, and put an end to all disputes on 
this interesting subject.—Z’Art Jusical, 

Leeps Musicau Fesrivat.—At a meeting of the General Committee 
(the Mayor presiding), the programme was finally agreed to, Mendels- 
sohn’s St Paul was carried by a majority against the Flijah, also pro 
posed. The reasons actuating those who supported the former were 
that it is one of the grandest choral works ever written ; that an oppor- 
tunity should be given to Yorkshire people to hear this work performed 
in such a manner as it has never been heard in the county ; and that it 
will probably draw as large an audience as Zlijah would have drawn, 
On the other hand, it was contended that St aul had never been +o 
great a financial success as Elijah ; and that the popularity of the lattet 
has been frequently proved, especially at Birmingham, where it 
invariably attracts the Jargest audiences next to the Messiah. The 
programme is how arranged as follows:—Wednesday morning, St 
Paul ; Thursday morning, selections from Handel's /srae/, and Mendels- 
sohn’s Hymn of Praise; Friday morning, Macfarren’s John the Baptist 
aud Rossini’s Stabat Mater; Saturday morning, the Messiah. The 
Orchestral Committee are completing their engagements of principal 
singers and band, Considerable progress has been made with the 
chorus, which will comprise every competent choralist in Leeds, pro- 
fessional and amateur. ‘The original date fixed for the festival 
(Oct. 7th and three following days) has been altered to Oct, 14th and 
three following days, ‘This alteration was found to be necessary in order 
to secure the services of several eminent artiste, who will be absent from 
England on the festival days first arranged for.—Leeds Lzpress, 
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Mdlle Krebs gave the second of her pianoforte recitals on Thursday 
morning, before a crowded audience, The success of the young pianist 
was decided. 

The St. Louis Christian Advocate has no ear for music, and complains 
that a church choir is sacilegious when the line “ We are going home 
to die no more ” is rendered, “‘ We're going home to Dinah More, to 
Dinah More, to Dinah More,” 

The Atheneum says :— 

“There was the Surprise Symphony of Haydn, No. 8, in G, of the Salamon 
set ; but since we have had the Wagnerian crashes this work is no longer a 
surprise ; and falls flatly on an audience,” 

So that music is “ crash.” 

The Paris correspondent of the Telegraph, who is a well-qualified 
critic, thus refers to the first performance in that city of Verdi's 
Requiem :— 

“This afternoon (Monday), the Funeral Mass composed by Verdi in honour 
of Manzoni was given at the Opéra Comique. You may remember it 
was originally performed at Milan on the 22nd of May, the anniversary of 
Manzoni’s death. As only three performances can be given in Paris—the two 
others on Thursday and Saturday mornings—to-day’s rehearsal was attended 
by nearly all the notabilities in Paris of every rank. Scarcely an artist of 
any repute was absent. The theatre was consequently crowded to excess, and, 
spite of the fearful heat, all present remained to the end. In all, there were 
about two hundred executants arranged on the stage, the principal solo singers 
being those who sang at Milan—namely, Madame Stolz, soprano; Madame 
Waldmann, contralto; Signor Guiseppe Capponi, tenor; and Signor Maini, 
basso. Verdi conducted in person, and was received with great applause. 
Madame Stolz’s superb voice surprised those who had never heard her before, 
and delighted all. Time after time the performance was interrupted by applause, 
which, however, was more profuse than discriminating. The most effective 
numbers were the quartet, ‘ Lacrymosa,’ and the duet for Madame Stolz and 
Madame Waldmann, ‘ Agnus Dei.’ Both were re-demanded, but Verdi refused 
the encores. The Mass undoubtedly contains several striking effects; but the 
style is exaggerated, and it is fatally theatrical for a requiem.” 

Batre’s Postoumous Opera,—The long-looked-for posthumous work 
of the most popular of our native composers, Michael William Balfe, 
was presented on Thursday night at Her Majesty’s Opera with great 
splendour of scenery and costame, and every mark of success, The 
house was crowded with a brilliant audience, and rarely have we seen 
an audience more eager to be pleased, or more anxious to single out 
every point that might be worthy attention and applause. Particulars 
next week, 











MUSIC RECEIVED FOR REVIEW. 

E. C, Boosty.—* Titania,” by B. M. Gilholy ; “ The Secret,” Song, arranged by 
C, J, Haraerr, 

L, Cock,—‘‘ Song of Water Spirits,” by O. L. Prescott ; ‘‘The Sun upon the Lake 
is low,” by F. A. J. Hervey ; ‘‘ Impromptu" and “‘ Larghetto and Fugue,” by 
Westley Richards. 

SHEPHERD & Co.—‘‘ My Lost Dream” and ‘Shadows of by-gone Days,” by W. 
C, Levey ; ‘Tis but a little faded flower.” by B. Barron. 

WEEKES & Co,—‘t Hymn Tunes," by James Young; “Supplication and Praise,” 

___Cantata, by R. Sloman, Mus. D. 


Advertisements. 


THE VOICE & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF TILE VOICE FOR SINGING, 
Price 12s, 
London : Doxcaw Davison & Co., 244, Recent Staeet, W. 

‘* The remarkable qualities of this book are the author’s freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction,”—Daily News, 


DR. STOLBERG’S VOICE LOZENGE, 


For invigorating and enstehing he voice, and removing affections of 
e thro 


R. STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as itstrengthens 
the vocal organs, It is most extensivel y prescribed by the faculty for the throatand 
voice, Dr. Lewis of Basingstoke says he finds them most efficacious, and in Dr. 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492. They are used by all the yreatest vocalists and 
orators in Eu , and have been established over a quarter of a century, Testi- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s. 14d, and 2s, 9d, 

















THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 
By T. A, WALLWORTH. 


A method as used by the Author for his pupils in the Royal Academy of Music, and 
upon which he has cultivated the voices of Miss Lucy Franklein, Mdlle Alwina 
Valleria, and other successful vocalists. 


Full Music size, price 7s. 
London: Hammonp & Co, (late JuLuien), 5, Vigo Street; and of the Author, at his 
residence, 86, Wimpole Street. 

NEW SONG. 


DREAMS OF HOME. 


Written and Composed in Memory of 


DR LIVINGSTONE. 
Poetry by WM. HENDERSON. 


Music by HERR REICHARDT. 
In A flat, for Sopranos and Tenors, and in F and E flat, for Contraltos and Baritones. 
Price 4s. 
LonpoN: WEEKES & O0., 16, HANOVER STREET. 
And may be had of all Musicsellers, 

“The words of this song have been suggested by a passage in Jacob Wain- 
wright’s account of Livingstone’s last days:—‘He spoke much of family and 
home’ They are worthy of their interesting subject, and Herr Reichardt’s music 
is fittingly simple and expressive, The song is a piece de circonstance, but, as the 
a — one of sbiding interest, it is likely to have continued favour."— 
Musical World. 











NEW ITALIAN SONGS. 


“PERCHE SOGNAR MIA BELLA” etc eat E(w dla’ 
(Sung by Signor GARDONI.) 
“TUTTO E TORMENTI” .. price 3s. 


(Dedicated to Madame Lucct-SIEVERS, ) 
Composed by G. MURATORL 
London: DuNCAN DAVISON & Co,, 244, Regent Street. 


“VIENI, VIENL” . 
“\7IENI, VIENI.” Serenade. Composed by Apotro 


FERRARI, and sung with such t success by Miss SOPHIE FERRARI at 
Mr Oberthur's Concert, at the Hanover Square Rooms, is published—price 33s,—by 
DUNCAN DAVISON & CO., 244, Regent Street, W. 


BEETHOVEN'S POLONAISE. 
| yey aie POLONATSE, as played by Malle 


Marie Kress, is published, price 3s., by DUNCAN DAVISON & Co., 244, 
Regent Street. 











“LES ALOUETTES.” 
ES ALOUETTES, Impromptu for the Pianoforte, 
_j by T. LescuetizKy, as played by Madame Essiporr at her Recitals, is 
published — price 3s,—by DuNCAN DAVISON & Co., 244, Regent Street. 
YARL KREBS’ STUDY in B flat, as played by Madlle 
) Marre Kress at her Pianoforte Recital, at St James's Hall, is published— 
price 3s.—by DUNCAN DAVISON & Co., 244, Regent Street. 


Just Published, 


HE Celebrated POLONAISE from Glinka’s Opera, 
“LA VIE POUR LE CZAR.” Arranged for the Pianoforte by IGNACE 
GrpsoNne. Price 3s. London : DUNCAN DAVISON & Co., 244, Regent Street. 


U BORD DE LA MER. Nocturne for Harp Solo. By 

CHARLES OBERTHUR. Price 4s.—London: DUNCAN DAVISON & Co., 244. 

Regent Street, W.; where several of M. OBERTHUR'’S popular Compositions for the 
Harp may be obtained. 


“ TTPWARD, WHERE THE STARS ARE SHINING.” 
Sacred Trio, For Soprano, Mezzo-Soprano, and Contralto, Composed by 
HENRY SMART. Price 4s, 
“mVWO PATHWAYS.” Song. Words by F. E. 
WEATHERLY. Music by BerTHOLD Tours. Price 3s. “This song is 
written with all Mr. Tours’ fluency and knowledge of effect, while presenting 
fewer difficulties than usual. Well sung, it is sure to succeed, the more because 
its subject is —_— World.—London: DuNCAN DAVISON & 
Co., 244, Regent St., W. 


“ DEINE D'AMOUR.” Song. The Music by bernarp 
FAIRBROTHER. Price 3s. ; 
“TMHE DANCE OF THE GIPSIES.” For the Piano- 
forte. Composed by WILLIAM CRAWFORD, Price 4s.—London: DUNCAN 
DAVISON & CO., 244, Regent Street, W.: where may be obtained, tk the same 
Composer, ‘ALBION AND SCOTIA” (Fantasia) and a “ REVERIE” for the 

















by 411 Chemists throughout the United Kingdom and the Colonies. 








Pianoforte, price 4s, each, 
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ROYAL ITALIAN OPERA 


COVENT GARDEN, 





GOMES’ OPERA, 


“Tl Guarany,” 


PERFORMED FOR THE 41ra TIME 
IN ENGLAND, 


THURSDAY, MAY 7ru. 


The whole of the Music of this popular Opera 


can now be had in Single Numbers. 





VOCAL SCORE, COMPLETE, 21s. 





Various Pianoforte Arrangements by Celebrated 


Composers may be had. 





BOOKS OF AIRS ARRANGED BY 
W. HUTCHINS CALLCOTT. 


SOL! DUET. 
In Two Books, each. . 58. 6s. 





LONDON: 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, W. 





Just Published. 








THE MUSIC 


FROM 


OFFENBACHS 


NEW OPERA BOUFFE, 


LA JOLIE 
PARFUMEUSE, 


AS PERFORMED AT THE 


ALHAMBRA THEATRE. 








LONDON ; 


BOOSEY & CQ, 
295, REGENT STREET. 
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ALBUM 


POUR 


PIANO. 


s , 4 


DEDIE A LA JEUNESSE, 


STEPHEN HELLER. 


Op. 138. 






“The touch of a master hand is observable in every 
one of the delightful sketches and studies comprised 
within the limit of the four five-shilling books, The 
first two books contain descriptive morceaux similar in 
plan and intent to the Kinderscenen of Schumann; the 
third, entitled “Tziganyi” (Bohémiens), includes five 
quaint and rugged pieces, presumably indicative of 
gipsy life, and the fourth is devoted to delicate and 
delicious fairy music. We need not particularize any 
section of the album for special praise ; the entire work 
is so replete with choice writing and dainty little gems 
of thought that to review them in detail would be 
almost an endless task. It is certain that no brighter 
or more sparkling compositions have proceeded from 
Herr Heller’s pen since his name has been before the 
public, and equally certain is it that his album will 
soon be found upon the piano of every student and 
amateur in whom the taste for artistic writing is 
developed.” —Sunday Times, April 19th. 


IiNMm FouUR, BoeOk Se. 
Price FIVE SHILLINGS each. 





LONDON: 


ASHDOWN & PARRY, 


CHAPPELL & C0.’S 
PEOPLE'S 


HARMONIU 


SOLID DARK OAK CASE. 


BY 


ALEXANDRE. 
Price FOUR GUINEAS. 


—_—_ 










r with FIVE OCTAVES, 


‘PRICE FIVE GUINEAS. 








Registered 22nd January, 1874, 





Size—Length, 2 ft. 6 in.; Depth, 11 in.; Height, 2 ft. 9} in. 
 aomtee Fi 
Compass, 4 Octaves, [== to 


Be 
——~- 


. = 


This Harmonium has been designed expressly to meet the frequent demands 
made for @ small Instrument of good quality of tone, and at a price within the 
reach of all. By the aid of newly invented machinery, and the combined re- 
sources of Messrs, ALEXAND#R’s large manufactory, Cuarprt, & Co. can now 
offer the above marvel of cheapness, elegance, and good quality of tone, for Four 
Guineas. It will be found invaluable for small Class Room, Cottage, or Library. 
As a musical cadeau it will be appreciated both for its sweet tone and pleasing 


appearance. 



















Also, with Celeste Stop, One Row and a-half of Vibrators, 


Price FIVE GUINEAS. 











CHAPPELL & CQ, 








HANOVER SQUARE. 





50, NEW BOND STREET, LONDON, 
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BALFE’S ‘IL TALISMANO. 


Dedicated to the PRINCE OF WALES. 





“ The full-dress rehearsal of J2 Talismano, last night, was honoured by the 
presence of His Royal Highness the Prince of Wales, At the end of the 
rehearsal the Prince sent for Madame Balfe, widow of the Composer, and, after 
expressing the gratification he had derived from the performance, accepted the 
dedication of the work,”—TZimes, June 10th. 


MESSRS DUFF & STEWART 


BEG TO ANNOUNCE THAT 


M. W. BALFE’S 


GRAND OPERA, 


‘Tl Talismano’ 


The English Libretto by ARTHUR MATTHISON, 
The Italian Translation by Sig. G, ZAFFIRA, 


PERFORMED AT HER MAJESTY’S OPERA, 
IS NOW READY. 








A Folio Edition of the Entire Work, with English 
and Italian Words, Pro-em, Memoir and Portrait of the 


Composer, 
" ONE GUINEA, 





Pianoforte Arrangements by 


Sir J. BENEDICT, | &. L. HIME, 
W. KUHE, | J. T. TREKELL, 


B. RICHARDS, | &c., &c. 
Waltzes, Galop, and Quadrille by 
CHARLES GODFREY. 


DUFF & STEWART 
147, OXFORD STREET, 








M. W. BALFE’S GRAND OPERA, 


‘IL TALISMANO, 


A} ESSRS. DUFF & STEWART beg to announce that 
‘IL TALISMANO’ (‘ THE TALISMAN ’), a New 
and Original Grand Opera, founded on Sir Walter Scott's 
Novel, with the original English Words by Arraur 
Marrtutson, and Italian Translation by Signor G. Zarrtra, 


The Music, by M. W. BALFE, 
May be had complete, price 218. 


The principal Songs, Duets, &c., sung by Madame 
CHRISTINE NILSSON (Edith Plantagenet), Mdlle MARIE 
ROZE (Queen Berengaria), Signor CAMPANINI (Sir 
Kenneth, of Scotland), and Signor ROTA (Richard Cour 
de Lion), may be had separately, Also Pianoforte Arrange- 
ments and Dance Music. 


VOCAL. 
EDITH’S PRAYER (Placida Mette), —e +; Madame CurisTINE 
Nitsson, original edition 
Transposed in C and B flat 
GOLDEN LOVELOCKS (Folta Chioma), Duet, Tenor and Bass eve 
THE ROSE SONG (Candido fiore), sung by Signor Campantni (in E 
flat and A flat) 
OH! WHO SHALL SING THE RAPT URE (Oh! chi amor, fud ma, 
sung by Signor Rora, oat edition ee 
Transposed in F . 
MONARCH SUPREME (Sommo Signore); Prayer, and W ‘AR SONG 
(L’arco tendete), sung by Signor Rota 
ON BALMY WING (A te coll’ aure a sera) sung by Signor CAMPANINI 
(in Band F) . 
WEARY HOURS (Ahi che tedio che languor), Duet ‘from Chorus of Ladies 
BENEATH A PORTAL (La guerra appena), Romance of Navarre, 





sung by Mdlle Rozex (in F and E flat) one 

THE LADYE EVELINE (Canzone d’Evelina), sung by Madame 
CurtstinE Nitsson (in E flat and C) 

KEEP THE RING (Quest’ annel), Duet, sung by Madame ‘Curistixe 
Nixsson and Signor CAMPANINI ... 

WHY SWEETHEART (Cara, perché si dolente), Trio, Madame Cunistix& 
Nixsson, Mdlle Marte Roze, and Signor Rora 6 

CRUSADERS’ MARCH 

A SONG TO MERRIE ENGLAND (Contiam a det Ingltera), Part 
Song, S. A. T. and B. ... 

DITTO. Glee, arranged by G. A. Mi scfarren c 

RADIANT SPLENDOURS (Nella dolce 5 tepidansa), sung ty Madame 
CurtstinE NILsson 


DITTO (in B flat) .. 

‘PIANOFORTE. 
THE ROSE SONG Be wm ab 
DITTO ; ‘ 

FIRST FANTASIA. 

SECOND DITTO . 

FANTASIA 

WAR SONG... 

THE TALISMAN WALTZ, . 
DITTO GALOP . Do. 
DITTO QUADRILLE Do. 


JULES ROCHARD’ 8 EASY PIECES. 


BENEATH A PORTAL 

RADIANT SPLENDOURS 

LADIES’ CHORUS AND WAR SONG 

THE ROSE SONG 

THE CRUSADERS’ MARCH 

GOLDEN LOVE-LOCKS AND OH! WHO SHALL SING THE 
RAPTURE .. oe 


WiLuEtom Kune 
E. L. Hime 
— Kune 


- 4 ‘Le Hime 
“ BRINLEY RIcHARDS 
CHARLES GODFREY 





LONDON : 


DUFF & STHWART. 
147, OXFORD STREET, 
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